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FADE | N:
EXT. OFFI CE BU LDI NG - DAY

BRI AN exits and begins walking to his car. He’s wearing a

g
suit, carries a briefcase in his right hand and a WH TE
ENVELOPE in his left.

As he reaches the car, he opens the door tossing the
bri ef case and envel ope inside. He renoves his jacket and
hurls it into the back with aggression.

Brian sits in the car and cl oses the door.

| NT/ EXT. BRIAN S CAR - DAY

He grips the steering wheel in both hands, screans and
begi ns to shake violently.

After letting out his frustration he starts the car and
proceeds to drive off.

MONTAGE
-Brian’s car exits the parking lot of his office.
-He makes turn after turn, weaving through the small city.

-The car enters an upscal e subdivision, passing lush trees
and | arge hones.

-He turns into the driveway of a two story honme and opens
t he garage door.

BACK TO SCENE

Brian exits the car carrying with himthe briefcase and
whi t e envel ope.

I NT. BRI AN'S HOVE/ KI TCHEN - DAY

Brian wal ks in, placing his bel ongings on the kitchen
count er.

The envel ope reads - "Medi-State Pharmaceutical Sales
Sever ance Package"

He exits the kitchen, walking to the living room



| NT. BRI AN S HOVE/ LI VI NG ROOM - DAY

Brian continues through the living roomtowards a set of
stairs that lead up to the second | evel of the hone.

As he reaches the base of the steps, he can hear the faint
sound of nusic playing. He begins to wal k up.

| NT. BRI AN S HOVE/ STAI RS - DAY
The nusic is getting |ouder as he gets closer to the top.
| NT. BRI AN S HOVE/ SECOND FLOOR - DAY

At the top of the stairs, he determnes the nusic is com ng
fromhis bedroom

As he makes his way down the hall, he can hear the distant
moans of a wonman intertwined with the nusic.

Brian stops just short of the door which is slightly cracked
open.

He | eans forward to peer in.

BRIAN S WFE is getting fucked doggy style. The MAN behi nd
her thrusts harder and harder as she noans | ouder and

| ouder.

Brian |l eans on the wall away fromthe door so he can no
| onger see in.

Slowy sliding dowmn the wall and sitting on the floor, he
begins to cry. He can hear her npani ng | ouder and | ouder as
she cuns.

Unabl e to take anynore, Brian rises and wal ks with purpose,
further down the hall. He reaches a cl oset and opens the
door .

After nonents of searching, the closet door closes and Brian
is left holding a BLACK HANDGUN

He wal ks back down the hall towards the bedroom

Once he reaches the door he stops.



| NT. APARTMENT BUI LDI NG - DAY

The door to apartnment 306 is closed, but that doesn’'t seem
to hold in the arguing that’s comng fromi nside.

Suddenly the door opens as HARPER exits. She’s wearing
cutoff jean shorts, a tank top and carries a bag on her
shoul der, hangi ng down to her hip.

Prior to closing the door, she turns back.

HARPER
Fuck you!

She sl ans the door shut and wal ks away.

The door opens back up as JACE, a physically fit southern
boy wearing blue jeans and a wife beater shirt, exits.

JACE
Where the fuck, you goin!?
Goddammi t !

He cl oses the door and foll ows her.
EXT. BRI AN S HOUSE - DAY

Brian exits the house, walking to his car with the white
envelope in his left hand and the handgun in his right.

I NT. BRIAN' S CAR - DAY

He enters the drivers side and sets the gun in the passenger
seat .

He pl aces the envelope in the storage found under the arm
rest and starts the car.

Bri an backs out of the driveway and proceeds down the road.

He exits the subdivision and begins driving once again
t hrough the small city.

Brian renmoves his WEDDING RING, rolls down his w ndow and
tosses it out.

He | ooks to the gun in the passenger seat, |ooks back to the
road and then nakes a left hand turn into a vacant parKking
| ot.
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EXT. VACANT LOT - DAY

Slowy he drives, parking in a secluded spot.

| NT. BRIAN' S CAR - DAY

Brian puts the car in park and turns off the ignition.

Wth the radio still on, he | eans his head back on the seat
and begins to reflect.

FLASHBACK TO:
EXT. CAFE - DAY
Brian and his wife are sitting outside of a small cafe
dri nki ng coffee. They are conversing and | aughi ng back and
forth.
EXT. BEACH - SUNSET
Brian and his wife are wal ki ng down a beach hand in hand. He
stops and pulls her in tight. Slowy they nove towards each
ot her and ki ss.
| NT. HOTEL ROOM - NI GHT

The door to the roomopens revealing Brian in a tux who is
carrying his new bride in his arns.

He | ays her on the bed and they | ock eyes.
EXT. BRIAN S HOVE - DAY

Brian’s car pulls into the driveway.

The car stops and his wife exits.

As he is getting out of the car, she runs to a "for sale
sign in the front yard and pulls it out of the ground.

She dances with the sign nmaki ng them both | augh.
BACK TO PRESENT

I NT. BRIAN S CAR - DAY ( CONTI NUED)

Brian is crying. He closes his eyes.

FLASHBACK TO
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I NT. BRIAN S HOVE - DAY

Brian and his wife are having an argunent. Cl early upset,
she yells and wal ks away | eavi ng hi m al one.

I NT. BRIAN' S CAR - DAY

Brian is driving as his wife rests her head on the passenger
wi ndow | ooki ng out si de.

He reaches over, playfully squeezing her side.

She turns, giving hima dismssive |ook.

| NT. BRIAN S HOME - DAY

Brian and his wife are havi ng anot her argunent. She attenpts
to wal k away when Brian grabs her hand. She turns, slaps him
and runs off.

BACK TO PRESENT

I NT. BRIAN S CAR - DAY ( CONTI NUED)

Brian is a ness. He | ooks down at the gun in the passenger
seat and grabs it.

Slowly he lifts the gun, resting it on his leg for a nonent.

He begins to calm gathering hinself, controlling his
br eat hi ng.

He lifts the gun, bringing the barrel up to the side of his
head.

Slowly he begins to squeeze the trigger.

Just as the gun is about to fire, something catches his eye
in the drivers side mrror.

As they argue, Harper is walking towards himw th Jace stil
fol | ow ng.

Brian quickly Iowers the gun and turns his head to get a
better | ook.

They are getting closer, giving no indication of stopping.

He bends down, slides the gun under his seat and exits.



21 EXT. VACANT LOT - DAY
Brian stands | eaving the car door open.

BRI AN
(To Har per)
Everyt hi ng okay?

She passes him

HARPER
Hel p ne.

Harper trips, falling to the ground in front of the car.

Jace conti nues on.

BRI AN
(To Jace)
Hey buddy, just |eave her al one?

JACE
(Sout hern accent)
Get back in the car before |I break
your fuckin nose.

Jace shoul der checks Brian al nost knocking himto the
gr ound.

Harper is crawing in a failed attenpt to escape.

JACE
(To Har per)
CGet up.
HARPER

Just | eave ne al one.

JACE
| said get the fuck up

Brian takes a few steps towards them
BRI AN
Why doesn’t everyone just calm
down?
Jace turns back, wal ki ng aggressively towards Bri an.

Brian begins to back peddl e towards the car.



JACE
What did | say!? You don’t fuckin
listen too good do ya? Wat did I
say! ?

Brian quickly sits back in the car raising his hands in
surrender.

BRI AN
Ckay, okay.

Jace points at Brian.

JACE
Don’t fuckin nove.

He turns back to Harper, pursuing her once nore.
She rises as Jace reaches her.
He aggressively grabs her by the arm pulling her close.

JACE
Where the fuck you think your goin?

HARPER
(Sarcastic)
| was just out for a little walKk.

JACE
That’s nice. Now you can wal k your
ass back to the fuckin apartnent.
HARPER
(Sarcastic)
" m ki nd of tired.
Jace squeezes her armand pulls her in tighter.
She noans.
JACE
Al ways the fuckin smart ass ain’t
ya?
Har per spits in his face.
Jace punches her in the stomach.
She yelps fromthe pain as she falls to the ground.

Wth haste, Brian reaches under the front seat of the car
and pulls out the gun. He stands, pointing it at Jace.



BRI AN
Al right don’t nove!

Jace turns to face Brian

JACE
Li sten not her fucker!

He sees the gun and stops abruptly.
BRI AN

| said don’t nove! Now it’s your
turn to listen to ne!

JACE
What are you goin do? You goin
shoot ne?

BRI AN

Shut up. Don’t say another word.
Just get away from her. Over there.

Bri an waves the gun indicating where he wants himto go.
Jace slowly walks to the area as directed.

BRI AN
(To Har per)
What’ s your nane?

HARPER
Har per .

BRI AN
kay, | need you to get into the
car. Can you do that for me Harper?

HARPER

Yeah, |’ m not fucking retarded.
BRI AN

Ckay, good.

Har per rises, walks to the car and opens the door to get in.
Brian slowy starts to back up towards the car.
BRI AN

(To Jace)
You just stay right there.



JACE
You' re making a big m stake.

BRI AN
What did | say!? You want ne to
shoot you? Just keep your nouth
shut .

Jace does as he's told.

Brian enters the car, closing the door behind him

| NT. BRIAN S CAR - DAY

Brian starts the car, puts it in drive and they pull away.

Har per |1 ooks into the passenger side mrror where she can
see Jace fade slowy as they drive off.

Now on the main road, Brian is feverishly driving the car.
He quickly | ooks at Harper then back to the road.

He | ooks back over to her and notices that she is staring at
the gun in his hand.

He reaches under his seat, placing the gun back from which
it cane.

Har per begins rifling through her bag. She pulls out a
makeup conpact and sone tissue.

She begins to clean the sneared makeup on her face.

BRI AN
You okay?

HARPER
Yeah you know, not bad for just
getting fucking punched.

BRI AN
What happened?

HARPER
He lost his fucking mnd, that’'s
what happened.

BRI AN
Clearly.

HARPER
It was so stupid too. W were at
honme just hanging out, listening to

( MORE)



Brian continues to drive as Harper

makeup.

HARPER (cont’ d)
musi ¢ you know? Then, | decided I
wanted to go to the store, so |
told himl was going out for a bit.
He | ooks at nme and says, so who are
you fucking? Um...Excuse nme? Wo
the fuck are you to say sonething
like that to ne? I’mnot the one
who got caught cheating
not herfucker. So | got pissed and
it broke out into this huge
argunent. Next thing I know he’s
calling me a cunt and I’ mthrow ng
fucki ng dishes at his head. Then he
says, I’'Il fuck who I want, when
want. So | said, great. You can
start by fucking yourself because
| " mout of here, bitch. Then, this
nmot her fucker grabs a fucking knife
and chases ny ass around the
apartnent. Lucky for nme, he tripped
over the fucking coffee table and |
was able to nmake a break for the
fucking door. You know, 1'Il take a
| ot of shit but not fucking death
threats. If he thinks |I’m com ng
back he’s fucking dreaming. |'d
have to be a fucking idiot. | go
back there and he’'ll fucking kil
ne.

BRI AN
That’ s intense.

HARPER
Yeah, I|ike fucking canping.

BRI AN
What ?

HARPER
You canp in tents.

BRI AN
Ch, got it.

HARPER

(To herself)
Sonmebody doesn’t get out much.

is finishing up her

10.
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BRI AN
So where can | take you?

HARPER
Well that’s a good fucking question
nowisnt it?

She puts her stuff back in her bag.

BRI AN
You don’t know?
HARPER
Uh No. | forgot to make a deci sion

whil e you were wavi ng a fucking gun
around at peopl e.

BRI AN
Sorry. | wasn’'t sure what else to
do.

Har per pulls out a cigarette from her bag.

HARPER
Wel | you shoul d’ ve shot the
nmot her f ucker - -

BRI AN
(To hinself)
--That’s a little extrenme--

HARPER
--But you didn’t, because you're a
fucki ng pussy. Trust ne when | say
this. You don’t threaten a man,
especially one |ike Jace and not
follow through. He'll fucking hunt
you down.

She 1ights her snoke.

BRI AN
There’s no snoking in here.

She takes a drag while staring at Brian and bl ows the snoke
out of the side of her nouth.

BRI AN
At least roll the wi ndow down.

Har per cracks the w ndow and takes anot her drag.



HARPER
| appreciate the hel p back there.

BRI AN
| didn’t really have nmuch choice
now did |7?

HARPER
|’ m actually surprised you didn't
just get back in the car and
fucking drive away.

BRI AN

Way' s that?
HARPER

Because you' re a fucking pussy.
BRI AN

Wiy do you keep saying that!?
HARPER

Because it’s true!
BRI AN

How so?
HARPER

kay, maybe you're not listening to
me when | speak. A real man acts,
he doesn’t neke threats. A real man
woul d’ ve shot that fucker right

t hen and there.

BRI AN
" mnot a pussy. | was being
sensi bl e.

HARPER

Yeah, sensi bl e.

Har per finishes her snoke and throws it out the w ndow.

HARPER

What’ s your nane anyway?
BRI AN

Bri an.
HARPER

That fits...Brian the sensible,
pi st ol packi ng pussy.

12.
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BRI AN
That’s it, 1’ve had enough!

Brian quickly turns the car into the parking |ot of a diner.

HARPER
What are we doi ng?

BRI AN
WE' RE not doing anything. |I'M
dr oppi ng YOU of f.

HARPER
Her e?

BRI AN
Yeah.

HARPER
Why ?

Brian parks the car.
BRI AN

Let nme give you two cents worth of
advi ce. When soneone hel ps you, you
don’t insult them You say thank
you. | really appreciate the help.
Is there anything | can do to repay
you. That’s what you do when
soneone hel ps you. You don’t cal
them a pussy. You don’t insult them
over and over again to the point
where they ' re so pissed off, they
can’t even think straight. And you
definitely don’t insult sonebody
with a gun!

After a brief nonment Harper points at the restaurant.

HARPER
You want nme to buy you | unch?

BRI AN
Unbel i evabl e.

HARPER

(Anused)

What!? | already said | appreciate
the help. Now I'll buy you lunch to

repay you.
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BRI AN
You know what, no thanks.
HARPER
Brian, I"'msorry for calling you a

pussy...multiple tines. Wiat you
did was very brave and I’'m
fortunate to have run into you. |
don’t think there is anything I
coul d possibly do to repay you for
such bravery, but perhaps |I can
treat you to lunch as a way of
show ng how nuch it means to ne?

Brian considers her offer, knowing it wasn’t truly genui ne.

HARPER
Pl ease, Bri an.

He unbuckl es his seat belt.

BRI AN
Was that so hard?

Brian exits the car.

HARPER
You have no i dea.

Har per exits.
| NT. RESTAURANT/ BOOTH - DAY

Seated in a booth, Brian and Harper are in a small diner
eating | unch.

There are 8 other custoners in the diner leaving it a bit
enpty.

Bot h have a burger and fries in front of themwith a soda to
drink.

Brian is sitting in awe watchi ng Harper eat. She grabs a
handful of fries, dips theminto mayonnai se and proceeds to
over stuff her nouth.

BRI AN
(Di sgust ed)
You |i ke mayo on your fries?

Harper’s nmouth is to full to articul ate anything
intelligible.
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HARPER
(Mouth full)
Uh hubh.
BRI AN

That’ s di sgusti ng.

Har per wi pes her nmouth with a napkin. She pushes the
remai ning food in her nouth to the right side of her cheek
so she can talk.

HARPER
You should try it. M ght change
your life.
BRI AN
No, |’ m okay.
HARPER
Your | oss.

Har per grabs another fry, dips it and places it in her
nout h.

BRI AN
So did you grow up around here?

HARPER
Ki nd of.

BRI AN
Care to el aborate?

HARPER
| grew up in Stockbridge, M chigan.
| like to call it the gooch of
Aneri ca.

BRI AN
The what ?

HARPER
(Articulating)
The gooch.

Bri an | ooks conf used.

HARPER
Holy shit, you don’t know what a
gooch is do you?
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BRI AN
No.

Har per w pes her nouth again and sets her napkin down. She
uses her hands to denonstrate her point.

HARPER
A gooch is the spot between your
bal | s and your asshol e.

BRI AN
(Enbar r assed)
kay, great.

Har per scrunches her face up as she watches Brian.

HARPER

Holy fuck. Honestly nobody cares.
BRI AN

| care.
HARPER

Wl |l you're the only one.

BRI AN
You don’t know t hat.

HARPER
Yes | do, watch.

Harper turns in the booth to address the people in the
restaurant.

HARPER
Hey everyone, this guy doesn’'t know
what a gooch i s!

The few guests in the restaurant and the waitstaff | ook
over.

Brian is thoroughly enbarrassed.

HARPER
| had to explain to himwhat a
gooch i s!

An OLD MMAN with a hearing aid, sitting at the counter next
to his wife, addresses Harper as he is having a hard tine
under st andi ng her.
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OLD VAN
( Conf used)
A what!?

Har per yells to the old man.

HARPER
A gooch!

He | ooks to his wfe.
OLD MAN
( Conf used)
Did she say pooch? Like a dog?

Brian gives a chuckle to hinself as he turns his head to
| ook out the w ndow.

Har per decides to try again by |eaning as far as she can
out side the booth w thout tunbling out.

HARPER
(Articul ating)
No! A gooch
Still thoroughly confused the old man | ooks to his w fe.

The OLD MAN' S WFE | eans over to yell in his hear.

OLD MAN' S W FE
She sai d gooch!

The old man | ooks at his wife and yells.
OLD MAN
Li ke the spot between your balls
and your asshol e!?

Brian continues to laugh to hinself as he | ooks out the
Wi ndow.

Har per gives the man a thunbs up.

HARPER
That’s it! You got it sir!

She addresses the rest of the restaurant.

HARPER
Okay, show s over peopl el

Har per sits back in the booth and smles.
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The crowd that was | ooking on, returns to what they were
doi ng.

Brian is smling and | ooks to Harper.

BRI AN
You' re insane.

HARPER
(In a British accent)
Just having a bit of fun gov’ ner.

She takes a drink of her soda.

BRI AN
So why is it the gooch of Anerica?

HARPER
You know, because it’s not that
good and it’s not that bad. It’'s
just sort of in the m ddle.

BRI AN
So what brought you out here?

HARPER
Vell | lived in the gooch with ny
parents until | was 16.

Har per curls her upper lip.

HARPER
(Sout hern accent)
Then | noved here to Kentucky to
live with ny grandma.

She uncurls her 1ip.

HARPER
By the way, | consider this place
t he fucki ng asshole of the country.
Anyway, | was forced here when ny
parents died and |’ ve been here
ever since.

Har per takes a bite of her burger.

BRI AN
Oh, I'msorry.

HARPER
No worries, it was a long tinme ago.



BRI AN
What happened?

HARPER
Car accident. Killed them both
instantly.

BRI AN
That’ s tough.
HARPER
Meh.
BRI AN
So why don’t | just take you back
to your grandnas?
HARPER
Not possi bl e.
BRI AN
Vhy ?
HARPER
Granny died 4 years ago.
BRI AN
Jesus.
HARPER
No big deal, she was ol d.
BRI AN
Do you have any other famly?
HARPER
A sister.
BRI AN
kay, where does she live?
HARPER
Tucson.
BRI AN

Li ke Ari zona?

HARPER
Do you really want ne to answer
t hat ?
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BRI AN
No, don’t.

HARPER
Good call.

BRI AN

kay, how about | take you to the
ai rport then.

HARPER
Al so not an option.

BRI AN
Why ?

HARPER
| don't fly.

BRI AN

You don’t or you won't?

HARPER
Doesn’t matter because |’ m not
getting on any fucking plane. Also
| only have forty dollars. Can’t
afford the ticket.

BRI AN
What about friends? Do you have any
friends around here?

HARPER
Nope, not anynore.

BRI AN
Not a single friend?

HARPER
No, all ny friends were Jace’'s
friends.

BRI AN
| guess you have to go to Arizona
t hen.

HARPER

| guess yeah.

BRI AN
So, how are you going to get there?



HARPER
| don’t know, fucking wal k.

BRI AN
You know you have to go through the
desert right?

HARPER
Then | guess 1’1l have to find a
ride.
BRI AN
What if you can’t find one?
HARPER
l"ma girl, I can always find a
ride.
BRI AN

VWhat if sone psycho picks you up?

HARPER
You nean |ike sone mani ac who' s
parked in an enpty parking | ot,
with a gun hidden under his seat?
Then he grabs the gun and proceeds
to wave it around |like a mad man
maki ng threats and denmands to
everyone around him That kind of
psycho?

Harper is smling at her own joke.

BRI AN
(Amused)
Yeah, sonething like that.

HARPER
Guess |I'Il have to take ny chances.

BRI AN
Sounds |i ke you have everything
pl anned out.

The WAI TRESS approaches the table.

WAl TRESS
Can | get ya’'ll sonethin else?

BRI AN
No, just the bill please.
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WAl TRESS
kay sweeti e.

The waitress | eaves the table.

HARPER
So what about you? You don’t sound
i ke you' re from here.

BRI AN
["’mnot, I"'mfromCalifornia. |
cane out here for work.

HARPER
And what do you do?

BRI AN
Phar maceuti cal sal es.

HARPER
Nice. No ring so you' re not
married...But |’ m guessing, you
have a girlfriend?

Bri an hesitates.

BRI AN
No.

HARPER
Real | y? Man. | had you pegged as
the guy with a girl, in a nice

house with a little white picket
fence and a dog who never stops
fuckin barking. But that’'s not you
| know, you’'re the workaholic.

You' re the guy that doesn’'t have
time for a relationship. That's you
isnt it?

The waitress returns to the table and pl aces the check down.

WAl TRESS

No rush, whenever ya' |l are ready.
BRI AN

Thank you.

The wai tress | eaves.

Brian grabs the bill and | ooks at the total.
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HARPER
Hand it over
BRI AN
11 get it.
HARPER
No, it’s supposed to be ny treat
remenber ?
BRI AN
You're going to need all the noney
you have. 'l get this.
HARPER
Fuck it. I’mnot going to argue.
BRI AN
Good.

Har per begi ns sliding out of the booth.

HARPER
[’1l be back.

BRI AN
Wher e you goi ng?

HARPER
(Sarcastic)
To the fuckin kitchen to nmake a
sandwhi ch. Jesus, |I'’mgoing to the
bat hroom You want a fuckin play by
pl ay when | get back?

Har per | eaves the table.

Brian finishes his soda, grabs the bill, and exits the
tabl e.

| NT. RESTAURANT/ RESTROOM - DAY

The door to the restroom opens and Harper cones wal ki ng in.
She slowy wal ks by every stall, |ooking in each.

She reaches the last stall and wal ks in, closing the door.
She bends down onto her knees and begi ns puking.

After a nonent the sounds stop and the toilet flushes. She
stands and opens the stall door.

She wal ks to the sink and begins to wash her hands.
She rinses her nouth out and checks her nakeup.
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| NT. RESTAURANT/ CASH REG STER - DAY

Brian is standing, waiting to pay the bill as the waitress
appr oaches.

WAl TRESS
How was everyt hi ng?

Bri an hands her the check.

BRI AN
Great, thank you.

The waitress punches the total into the conputer.

WAI TRESS
Good. It’s going to be $19. 26
t oday.

Bri an hands her his card.
She swipes it and the conputer throws an error.

WAl TRESS
Uh oh. Let ne try it again,
sonetinmes these things happen.

She swipes it again and the conputer throws another error.

WAl TRESS
l"msorry it still ain’t workin. Do
you have another card or sonethin
could try?

She hands the card back and Brian takes it.

BRI AN
No, that’'s the only card | have and
| don’t understand because there
definitely is... Was. There
definitely WAS noney in that
account .

Har per returns.

HARPER
W good?

BRI AN
| need you to pay this.
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HARPER
Your card was declined!? You
fucki ng deadbeat .

BRI AN
Just shut up and pay the bill. I’1]
nmeet you out si de.

Brian exits the diner.

HARPER
What’ s t he damage?

EXT. RESTAURANT - DAY

Brian exits the front door of the diner, walks to his car
and sits on the hood.

Harper exits proceeding to sit next to him She pulls out a
cigarette and lights it.

Bri an reaches over holding out two fingers to signal that he
would like a cigarette as well.

Har per hands hi mthe one she is snoking and proceeds to
I i ght anot her for herself.

BRI AN
| lied. I have a wife.
HARPER
You sneaky fucker!
BRI AN
Well, I had a wife. | think she’'s
| eavi ng ne.
HARPER
Way do you think that?
BRI AN
Because | caught her cheati ng.
HARPER
When?
BRI AN

About an hour ago.

HARPER
VWhat a bitch. You want to talk
about it?
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BRI AN
No.
HARPER
Oh cone on. | think it would help.

You can vent to me. Just think of
me as your therapist.

BRI AN
| don’t have a therapist.

Har per signals to herself.

HARPER
Pr obl em sol ved!

Brian contenplates for a nonent then begins to explain.

BRI AN
| canme honme from work and heard
nmusi ¢ playing upstairs. | decided

to go up and head to the bedroom
where the nusic was comng from
When | got there, the door was
cracked open. | |ooked in and saw
her wi th anot her man.

HARPER
Quch.
BRI AN
Yeah.
HARPER
What did you do? Did you flip your
shit?

FLASHBACK TO
I NT. BRIAN S HOVE - DAY

Brian is wal king down the hall towards a closet. He opens
t he door and begi ns searchi ng.

BRI AN (V. O
| wal ked to the cl oset down the
hal | and grabbed ny gun--

HARPER (V. O
--Holy shit--

The cl oset door closes |eaving Brian holding a gun. He nakes
his way back to the bedroom door.
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--When | got back to the bedroom -

HARPER( V. O

--You ki cked the fuckin door

in,

scream ng and shot both of emlike

a goddamm mad man

Brian ki cks the door open, scream ng,

killing his wife and her | over.
BACK TO SCENE
EXT. RESTAURANT - DAY

firing multiple shots,

Brian is staring at Harper in disbelief. She is standing,

really getting into her story.

HARPER

Then out of pure rage you deci ded
to defile her |ifel ess body one
last tine, while the corpse of her
mstress sits watching wth open,
lifel ess eyes. Blood sneared al
over your body as you | augh your
way to a final climax with the one
you once loved... Is that what

happened?
BRI AN
(Di sgust ed)
No.

HARPER

Damm. That woul d’ ve been cool. So

what did you do?

BRI AN
Well, | thought about going into
the room Then | decided it wasn’t
worth it, so | left.

HARPER
Ugh, so anticlinmactic.

BRI AN
Sorry to di sappoint.

HARPER
Wait...lIt’s all com ng together.

Now your card wont worKk,

so that

means she took all the fuckin

nmoney.
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BRI AN
Yup.
HARPER
" m sure you want to kill her now.
BRI AN
Yeah, kind of.
HARPER

| fucking bet. What the fuck are
you gonna do now that you' re broke?

BRI AN
| m not exactly broke.
HARPER
Oh, you have noney in a separate
account ?
BRI AN
No.
HARPER

So you have sone cash stashed away
sonewher e?

BRI AN
No.

HARPER
Ckay you’' re on fuckin page seventy
and |’ m back here on page thirty
six so catch ne up

Brian wal ks to the drivers side door and opens it. He | eans
in opening the arnrest conpartnent and renoving the white
envel ope.

He cl oses the door and returns with the envel ope.

BRI AN
So when | got. ..

She quickly snags it fromhimand reads it.
HARPER
Holy shit, you got fucking fired,
t oo! ?

Brian gives her an odd | ook.



HARPER
That’ s why she didn't expect you to
conme hone...This sounds |ike a
fucki ng novi e.

BRI AN
| think it is a fucking novie.
HARPER
(I mpressed)

Whoa, Brian. Using sonme | anguage.
Ni ce.

BRI AN
(Anused)
Shut up.
HARPER

| m ght be fucking junping the gun
here dude, but you should totally
come with ne.

BRI AN
To Tucson?

HARPER
Yeah!

BRI AN
No.

HARPER

Onh come on! Think about it! You
have not hi ng goi ng on, not hing
hol di ng you here. Wat better tine
t han now ?

BRI AN
The smart thing would be to | ook
for a new job

HARPER
Jesus Christ Brian, live a littlel
You should view this tine as an
opportunity. Enjoy life. Go
sonmewhere you’ ve never been before.

BRI AN
|’ ve been to Tucson three tines.

HARPER
That’ s not the fucking point! Be
bol d! Get out there! Take a chance!
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| NT. BANK - DAY
Brian is waiting in |ine.

CGENIE the teller finishes her |ast transaction.

GEN E
Conme on over, Brian; | can help you
her e.
Bri an wal ks up.
GEN E
How are you today?
BRI AN
| ” m okay Genie, how are you?
GEN E
Busy.
BRI AN
| can inagine.
GEN E
What can | help you with today?
BRI AN
| just need to cash this check

pl ease.
He hands the check over to her.

GEN E
Ckay great.

Cenie types into the conputer, attenpting to bring up
Brian’s account.

GEN E
Brian |’msorry but our system
shows that your account was cl osed
t hi s norni ng.

BRI AN
Ckay, so what does that nean?

GENI E
Well you can’t cash a check w thout
an account here.

30.
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BRI AN
So | ets open a new one.
GEN E
We can do that but it’ll still take

a few days to clear a check in this
armount .

BRI AN
Why ?
GEN E
Well, first we have to call the

enpl oyer to get their approval,
then there’s a bunch of paperwork
and processing that needs to be
conpl eted as wel | .

BRI AN
Cenie | really need this noney
t oday.

GEN E
| understand, but ny hands are tied
here. I'’msorry.

BRI AN
Look, this nmorning | went to work
only to find out that I was being
fired. I went hone to tell ny wife
and found her in bed wth another
man. Qur bed. The one we shared for
the last 6 years. After that | went
to lunch and | couldn’'t even pay
because she cl osed ny account.
Cenie | don’'t have a job, | lost ny
wife and | don’t have any noney.
I’mall out of options here and |
could use a little help so I'm
aski ng you. |1’ m beggi ng you.
Pl ease, please help ne. Pl ease,
Geni e.

tates, seeing the pain in his eyes.

GEN E
"1l be right back.

BRI AN
Thank you so nuch, Genie you're a
life savor.

31.
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GEN E
| just hope |I don’'t | ose ny job.
30 EXT. BANK - DAY
Brian exits with a BANK ENVELCOPE in his hand and enters the
car.
31 | NT/ EXT. BRIAN S CAR - DAY

Har per | ooks over as he enters.

HARPER
How d it go?

He hands her the envel ope.
She opens it and see’s that it’s full of MONEY.

HARPER
Fuckin road trip!

He starts the car and begins to back out of the parking
spot .

Har per begins to chant.

HARPER
We goin on a road trip. We goin on
aroad trip..

The car pulls out of the parking lot and drives directly
across the street into another |ot.

HARPER
We goin on a road trip. Conme on
Brian! W goin on a road...Were
the fuck are we goin?

Brian parks the car. He renoves his wallet fromhis back
pocket and addresses her question.

BRI AN
Do you have any clothes in that
bag?

HARPER
No.

BRI AN

You want to wear that for the next
coupl e of days then?
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He grabs the envel ope from her and renoves some cash pl acing
it in his wallet.

She | ooks at her cl othes and shrugs.

HARPER
|”mgood with it.

He folds the envel ope and places it in his front right pants
pocket .

BRI AN
VWell |I'"mnot.

He exits the car.
| NT. CLOTHI NG STORE - DAY

Brian wal ks up to Harper with a few button up shirts, a
coupl e pairs of slacks, a package of socks and sone
underwear in his hands.

BRI AN
You about ready?

Harper turns to face Brian. She holds up a green thong with
bot h hands.

HARPER
Is this ny color?

Brian i s stunned.

BRI AN
Yeah...Um .. You want to hold those
down a bhit?

HARPER
Rel ax prude. (British accent)
They’ re just panties.

She | ooks at the cl othes he’ s hol di ng.
HARPER
That’ s not what you' re getting is
it?
Brian | ooks down at his clothes.

BRI AN
Yeah why?
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HARPER
Ww, okay. Conme with ne.

MONTACGE

-Brian wal ks into a fitting roomwhile Harper sits in a
chai r outsi de.

-First, he cones out in slacks and a pol o. Harper shakes her
head i n di sapproval. Brian wal ks back in.

-Second, he cones out in ripped up blue jeans and a grungy
| ooking T-Shirt. Harper gives himan odd | ook and shakes her
head. He wal ks back into the fitting room

-Third, Brian cones out in regular jeans and a button up.
Har per stands, grabs one last outfit and hands it to Brian.
She pushes himback into the fitting room

-Brian exits the fitting roomwearing a tan pair of shorts
and a plain v-neck T-shirt. Harper sml|es and nods.

BACK TO SCENE
Har per wal ks up to Brian by the fitting room

HARPER
Go sit down. It’s ny turn.

MONTAGE
-Brian sits in the chair.

-First, Harper exits wearing a skirt and button up bl ouse.
Brian can’'t take her seriously in casual attire. He shakes
hi s head. She goes back into the room

-Second, she exits wearing overalls and a T-shirt. Brian
| aughs and shakes hi s head.

-Third, she comes out in a sun dress. Brian smles. Harper

| ooks down at the dress. She curls her Iip and | ooks back up
to Brian. She shakes her head. Brian smles and shrugs his
shoul ders.

BACK TO SCENE

Har per goes back into the fitting room

Brian notices Harper’'s bag on the floor. It’'s open and there
are several articles of clothing inside. He grabs sone of

the clothes fromthe bag and realizes tags are still on
t hem
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Har per returns in her own cl ot hes.

HARPER

(Jokingly)
What do you think!?

Har per gives a spin. She stops as she notices Brian hol ding
t he cl ot hes.

Brian | ooks on.
Harper is filled with rage.

HARPER
Did you go through ny fucking bag?

BRI AN
It was open. You want to explain
what this is?

Har per wal ks over and snatches the clothes from Bri an.

HARPER
It’s none of your fucking business,
that’'s what it is.

She begi ns shoving the clothes back into her bag. She |eaves
hi m as she wal ks down an ai sl e.

Brian gets up fromthe chair and gives chase down a paralle
ai sl e.

BRI AN
Har per st op.

She continues to wal k and Brian gi ves chase.

BRI AN
Listen to ne. Hey!

She reaches the end of the aisle and turns left, directly
into Brian. He grabs her.

HARPER
Let go of ne.

BRI AN
Way are you doi ng this?

HARPER
Let go.

Har per breaks free. She is breathing heavily.



33

34

36.

HARPER
| don’t have a choice.

BRI AN
Yes you do.

HARPER
Just | eave ne the fuck al one.

She begins to wal k away as Brian grabs her by the arm

BRI AN
Har per .

HARPER
Don't touch ne!

Harper pulls her armaway and in doing so she trips falling
to the ground, dropping her bag.

It slides on the floor scattering the stolen itens, stopping
at the feet of the STORE MANAGER who | ooks on.

Har per | ooks up at the nanager.

Brian | ooks on.

The manager scrunches her face in disapproval.
| NT. CLOTHI NG STORE/ CASH REGQ STER - DAY

Har per and Brian stand at the register while the manager
rings up the clothes.

STORE MANAGER
Your total cones to $267. 94.

Bri an hands her sone cash.
BRI AN

Thank you for being so

under st andi ng.
The manager returns a dirty | ook.
| NT. BRIAN' S CAR - DAY
Har per has her head agai nst the w ndow | ooki ng out.
Brian is driving.

Both sit quietly.
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BRI AN
You' re lucky she didn't call the
police.

HARPER
(Under her breath)
What ever .

BRI AN
VWhat the hell were you thinking?

HARPER
Don’t be fuckin stupid.

BRI AN
|’ mthe stupid one!?

HARPER
| don’t have a choi ce because |
don’t have any fucking noney. You
remenber that or did you fucking
forget?

Brian takes a noment to gather hinself.

BRI AN
| know you don’t have any noney. |
knew t hat when | decided to take
this trip and I wasn't expecting
you to pay for the clothes.
Al though | didn't expect you to
steal themeither. Just do ne a
favor, fromnow on if there's
sonet hi ng you want just say so and
"1l buy it for you.

Har per | ooks at Brian.

HARPER
(Mocking in a southern accent)
You gonna be ny sugar daddy?

BRI AN
No, I'’mgoing to be your friend.
Friends hel p each other when they

need it.
HARPER
| don’t fuckin need you to do that.
BRI AN
( Mocki ng)

( MORE)
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BRI AN (cont’ d)
| know you don’t fuckin need ne to
do that. I’mdoing it because |
want to.

Har per smrks.

HARPER
Did you see the | ook on her face
when all the clothes cane flying
out ?

BRI AN
Yeah | alnost ran for it.

HARPER
You were gonna | eave ne?

BRI AN
Hel | yeah, |I’ma big pussy
remenber.

Harper smiles and | ooks out the wi ndow as she shies away
from Bri an.

EXT/INT. BRIAN' S CAR - SUNSET - MONTAGE

-The car is driving down the highway and the sun is
begi nning to set.

-Now i n Texas, they exit the hi ghway.

-The sun is down as they drive through a small, dimy lit
t own.
-They pull into a notel parking |ot.

| NT. MOTEL FRONT DESK - NI GHT

Brian and Harper stand at the front desk as the MOTEL CLERK
approaches. He has |long, dark, curly hair and is wearing

gl asses, a pair of blue jeans and a T-shirt with witing on
it that says "Can’t fix stupid".

The notel clerk addresses Brian and Harper in a very
nonot one way.

MOTEL CLERK
Can | help you?

BRI AN
Yeah we need a couple of roons for
t oni ght pl ease.
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Har per | ooks at Brian.

HARPER
A coupl e?

BRI AN
What ?

HARPER

You're an idiot.
She turns her attention to the notel clerk.

HARPER
One roomw Il be fine.

MOTEL CLERK
Great. Do you want the good news or
t he bad?

BRI AN
Uh. .. The good news?

MOTEL CLERK
We do have one room avail abl e.

HARPER
So what’'s the bad news?

MOTEL CLERK
It’s our honeynoon suite.

HARPER
You gotta be fist fucking ne!

Brian gives her an odd | ook like he can’'t believe she just
said that.

HARPER
Who the hell honeynoons here?

The Mdtel O erk pauses.

MOTEL CLERK
My guess woul d be newl y weds.

HARPER
Li sten you fucking smart ass--

BRI AN
--1t’s fine! It's finel We’'ll take
it.

Bri an | ooks at Harper.
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She takes a breath to cal m down.
The notel clerk types something into the conputer

MOTEL CLERK
Wonderful. So | have the honeynoon
suite for one night. Your total
conmes to $424. 96.

HARPER
Go fuck yoursel f! How many new y
weds have stayed here!?

MOTEL CLERK
Honestly, you' d be our first.
HARPER
Bi g fucking shock there!
BRI AN
(To Har per)

W1l you cal m down pl ease?

HARPER
This is fucking absurd!

BRI AN
| know, but it's fine.

Brian returns to the notel clerk.

BRI AN
Sorry, sir. Here.

Bri an hands hi m sone cash.

The cl erk grabs the noney, conpletes the transaction and
hands hi mthe change back. He turns, grabs a room key and a
dusty BOITLE OF W NE

He blows on the bottle and dust goes spraying in the air.
When he turns back he places the itens on the counter.

MOTEL CLERK
Here’'s your key and a conplinentary
bottle of wine. | hope you enjoy

your stay and let nme know if you
have any questi ons.

Bri an reaches for the itens on the counter but then
hesi t at es.
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BRI AN
kay, | have one. Which roomare we
in?

MOTEL CLERK
The honey noon suite.

HARPER
Yeah Brian, the fucki ng honeynbon
suite.

BRI AN

s there l'i ke a room nunber or
somet hi ng?

The clerk grabs the key chain and flips it over. It reads
12.

MOTEL CLERK
Looks |i ke room twel ve.

Brian stares at the clerk for a nonment. He grabs the key and
bottle of w ne.

Har per notices sone individually wapped cookies sitting in
a basket on the counter. She quickly snatches one.

HARPER
" mtaking this.

The notel clerk does nothing nore than stare.

EXT. MOTEL - N GHT

Brian and Harper exit the roomwhere they checked in.

She is unwapping the cookie as they walk to the car.
They both get in and the car starts, backing out of the
par ki ng spot. They pull forward, driving past a few roons
until they reach room 12.

The car pulls into a new spot and shuts off.

Brian and Harper exit the car. She is eating the cookie as
they both walk to the trunk. Brian opens it.

They grab the bags of clothes they had just purchased and
cl ose the trunk.

Both walk to the room door

Brian puts the key in the door and unlocks it.
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| NT. MOTEL ROOM - NI GHT
The door opens. Brian and Harper stand | ooking in.
He reaches in, flipping on a light swtch.

The room lights up revealing how plain it is. There's a bed,
ni ght stand, |anp and tel evision.

Har per puts the last norsel of cookie into her nouth.

HARPER
VWhat a shit hole.

BRI AN
dad you like it.

Brian wal ks in with Harper slowy follow ng.

He sets his clothes down, wal ks to the front w ndow and
cl oses the blinds.

HARPER
" mgoing to take a shower.

BRI AN
kay.

Har per wal ks into the bathroom and cl oses the door.

Brian grabs the T.V. renote and sits at the foot of the bed.
He hears the shower start as he turns on the T. V.

After a nonent, he hears sonething suspicious com ng from
the bathroom He rises to investigate.

As he wal ks cl oser, he can clearly hear Harper puking in the
toilet.

Not sure what to do, he walks to the front wi ndow. He opens
t he blinds enough to | ook out.

BRI AN
Har per!

HARPER
VWhat ! ?

BRI AN

" mgoing to run across the street
to the gas station! Do you want
anyt hi ng! ?
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HARPER
Yeah grab nme a fuckin dildo if they
have any! You know what that is
right!?

Not surprised by her response, Brian smles and gives a
smart ass remark back

BRI AN
No! No i deal

HARPER
kay I'll explain what it is and
how to use it later. Just get ne
sonething to drink! | can just use
my fingers tonight.

BRI AN
(To hinsel f)
Unbel i evabl e.

He grabs the room key and exits.
EXT. MOTEL ROOM - NI GHT

Bri an cl oses the room door behind himand |locks it. He nmakes
his way across the street and into the gas station.

| NT. GAS STATION - NI GHT

Brian is standing at the door of the cool er |ooking through
hi s beverage options. He opens a cool er door and grabs 2
bottl es of water.

He proceeds away fromthe cool er, making his way down the
candy ai sl e.

HARLEY, a southern hillbilly, walks into the gas station,
catching Brian's eye. The GAS STATI ON CLERK addresses hi m

GAS STATI ON CLERK
What’ s goin on?

HARLEY
Not shit, brother.

GAS STATI ON CLERK
Been busy?

Harl ey makes his way down the candy ai sl e.
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HARLEY
Busi er than two rabbits fuckin.
Bout ready to take a goddamm
vacat i on.

Harl ey grabs a candy bar.

GAS STATI ON CLERK
Got anything lined up?

Harl ey makes his way to the counter to pay for his candy
bar .

HARLEY
Not really. Thought about headi ng
down to Mexico. Heard them
senoritas get pretty spicy down
t here.

The gas station clerk rings up his candy.

GAS STATI ON CLERK
You should do that...Ni nety nine
cents.

Harl ey hands hima doll ar.

HARLEY
Yeah, you know nme though. If |
don’t have a good enough reason to
go sonmewhere, then what the hell’s
t he point.

The gas station clerk hands himback a penny and he puts it
in the tray.

GAS STATI ON CLERK
| hear ya.

HARLEY
Al right brother, have a good night.

GAS STATI ON CLERK
You to.

Harl ey exits.

Brian |l ocates a candy bar, grabs it and wal ks to the
count er.

The gas station clerk begins to scan his itens.
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GAS STATI ON CLERK
Anyt hing el se for you tonight?

BRI AN
No, that's it.

GAS STATI ON CLERK
$4. 35.

Brian grabs his wallet, renoves sonme cash and hands it to
the clerk. He hands Brian back sonme change and places his
itens in a plastic bag.

GAS STATI ON CLERK
You're all set, have a nice night.

BRI AN
Thank you.

Brian grabs his bag fromthe counter and wal ks away.
| NT. MOTEL ROOM - NI GHT

Brian enters the roomthat is only lit by a lanp in the
corner by the bed.

BRI AN
Hey they didn’'t have any...

Brian notices Harper is sound asleep in the bed.

He sets the plastic bag dowmn and quietly walks to his side
of the bed where he renoves his shoes.

After fluffing his pillow, he lays down, kicks his feet up
and turns off the lanp | eaving the roomin conplete

dar kness.

| NT. MOTEL ROOM - MORNI NG

Har per is sleeping. The side of the bed where Brian slept is
enpty.

The door opens and cl oses shut.

Har per sl oWy opens her eyes and turns to see Brian hol ding
cof fee and donuts.

BRI AN
Good Mor ni ng.

Har per proceeds to bury her face into the pillow.

Brian sets the coffee and donuts down by the television.
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BRI AN
Did you sl eep okay?

HARPER

nto the pillow)
f

(1
Fuck off!

Brian i s anused.

BRI AN
Hungry?

Harper rolls over, sits up and | ooks at Brian. She is a
haggard nmess with her hair covering her face. She blows a
pi ece of hair that fluffs up into the air and slowy rests
back down onto her face.

HARPER
St ar vi ng.

I NT. BRIAN' S CAR - DAY

Brian and Harper continue their drive through Texas.

HARPER
Thanks, for breakfast.
BRI AN
No problem
HARPER
What tinme did you get up?
BRI AN
Around seven.
HARPER
Ugh. Early riser.
BRI AN
It’s habit.
HARPER

Wel |l you need to break that shit.
Bri an chuckl es.

BRI AN
Yeah, maybe.

Har per has an uneasy | ook about her.



HARPER
Hey, would you m nd pulling over
for a mnute?

BRI AN
Everyt hi ng okay?

HARPER
Yeah, ny stomach’s just in knots.

BRI AN
Way don’t you just |ean the seat
back and | ay down for a bit?

HARPER
If | needed to lay down | woul d ve
said, | need to fuckin lay down. |
don’t need to lay down. | need to

get the fuck out of the car. Now
pl ease pull this shit wagon over

BRI AN
We have a |long drive ahead of us
and probably shouldn’t stop.
There’s sone water in the back, why
don’t you drink sone and see if it
settl es your stomach

HARPER
Brian | swear to God if you don’'t
pul | this fucking car over |I'm
going to reach over there, grab
your dick, place it in ny nouth and
bite it the fuck off. Then while
you're screamng in agony, |l
shove your decapitated cock down
your own throat until you fucking
choke to death! Am |1 naki ng nysel f
clear!?

BRI AN
Jesus, 1’1l pull the car over.

Brian pulls the car to the side of the road.

Har per

exits and cl oses the door.

47.
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EXT. SIDE OF ROAD - DAY

Har per stands hunched over by the car. She puts two fingers
in her nmouth, forcing herself to vomt.

I NT. BRIAN' S CAR - DAY

Brian can hear her. He sits up and | ooks at her in the
passenger side mrror. He watches as she places her fingers
back into her nouth

He exits the car.

EXT. SI DE OF ROAD - DAY

Bri an runs around the back of the car.

BRI AN
Hey!

HARPER
I’mfine, just get back into the
car!

Har per places her fingers back into her nouth.

BRI AN
No, no, no! Stop!

Bri an reaches Harper and grabs her, pulling her hand out of
her nout h.

Har per struggl es.

HARPER
Get off ne!

BRI AN
What are you doi ng?

HARPER
| said get the fuck off ne!

Har per struggles free.

BRI AN
Why are you doing this!? Don’t you
realize how bad this is for you!?

HARPER
Fuck you! You're not ny dad! I
don’t need you telling nme what I
shoul d and shouldn’t do! | need you

( MORE)
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HARPER (cont’ d)
to drive the fucking car and keep
your fucking nouth shut!

She begins to cry.
Brian | ooks to the ground.

HARPER
Look at ne!

He keeps his eyes pinned to the earth.

Har per steps to himand pushes himin the chest with both
hands.

HARPER
| said | ook at ne!

Brian | ooks up at her.

HARPER
| have nothing. No job, no noney,
no future. If | get fat who' s going
to want nme? Huh? Who? \Wo! ?

Har per starts hitting him

HARPER
Who! ? Answer ne! Fucki ng answer ne!

Bri an grabs her hands and pulls her in close. He waps his
arms around her and hol ds her tight.

Har per slowy stops struggling and puts her arns around him
She cries into Brian’s chest.

HARPER
Who’' s going to want ne?

Bri an conti nues squeezi ng her.

BRI AN
Shh...I1’ve got you. |’ve got you.

Har per continues to cry.

BRI AN
You' re okay. It’s okay. Shh...

Bri an rubs her back.
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BRI AN
Conme over here.

He | eads her to the side of the car. They both sit, |eaning
t heir backs on the car.

Brian puts his armaround her. She |eans her head on his
shoul der.

BRI AN

| want you to listen to ne. You're
a smart, funny, beautiful girl with
alot to offer. If guys don't see
that, then they don’'t deserve you.
You shoul d never change for anyone
because you're perfect just the way
you are.

Har per begins to wi pe tears from her eyes.

HARPER
|’ m so enbarrassed.

BRI AN
You have nothing to be enbarrassed
about. Besides, |'mthe one who

shoul d be enbarrassed.

HARPER
Wy woul d you be enbarrassed?
BRI AN
Because | think I'"msitting in your

vonm t.
Har per chuckles a bit.

HARPER
G oss.

Brian | ooks down at the puke.

BRI AN
Never m nd. Just missed it.

Har per chuckl es agai n.

HARPER
Good.

BRI AN
You okay?
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HARPER
Yeah.

BRI AN
Ready to go?

HARPER
kay.

Har per sits up, | eans over and kisses Brian on the cheek.

He gives a smle before realizing she had just threw up. He
wi pes his cheek.

Har per stands and wal ks to the passenger side of the car.
She pulls on the door and it doesn’t open.

HARPER
Can you unl ock the door please?

BRI AN
Yeah.

Brian rises and wal ks around the car to the drivers side
door. He pulls on the handl e but the door doesn’t open. He
| ooks up at Harper and neets her eyes.

HARPER
Oh, you’ve got to be fucking
ki ddi ng ne.

Brian gives a big smle.

BRI AN
| am

He opens his door and unl ocks the car.
HARPER
Si nce when are you such a fucking
conedi an? You nmade ne nervous,
di ck.
BRI AN
You made nme nervous with all that
tal k about ny decapitated cock.
They both enter the car.

Brian starts the engine.
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I NT. BRIAN' S CAR - DAY

Brian is about to put the car in drive.

HARPER

Can you prom se me sonet hing?
BRI AN

Sur e.
HARPER

Pl ease don’t tell anyone about what
j ust happened?

BRI AN
Yeah, no worries.
HARPER
Say | prom se.
BRI AN
You don’t trust ne?
HARPER
| do, | just want you to say it.
BRI AN
| can’t believe you don’t trust ne.
HARPER
No, | do!
BRI AN

No you don’t. You don’t trust ne
Brian takes his right hand and begins tickling Harper.
She starts to giggle.
Brian continues tickling.

BRI AN
You don’t trust mel

Har per is | aughing.

HARPER
Yes | do fucker

Brian still tickling.
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BRI AN
No trust. No trust. No trust...

Brian is |aughing at Harper as she giggles.
He stops and snil es.

Har per gathers herself.

HARPER
| do. | just wanted you to say it.
BRI AN
Wuld it make you feel better if |
di d?
HARPER
Yeah.

Brian starts tickling Her again.

BRI AN
Still no trust! No trust. No trust.
No trust...

Har per is laughing hysterically.
HARPER
Stop! Okay! | trust you! | trust
you! Fucki ng st op!
Bri an stops.

BRI AN
Good!

Both sit silent for a nonent as they gather thensel ves.

BRI AN
| promise | wont tell anyone.

HARPER
Thank you.

BRI AN
Let’s get the hell out of here.

Brian puts the car in drive.
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EXT. BRIAN S CAR - DAY

The car begins to drive forward, making it about 15 feet
before hitting a large group of NAILS with the front ri ght
tire.

The car drops as the tire quickly goes flat.

I NT. BRIAN' S CAR - DAY

Brian is staring out the front wi ndow Harper |ooks at him
t hen back to the road.

HARPER

This isn't a joke, is it?
BRI AN

No.
HARPER

Fuck!

EXT. SIDE OF ROAD - DAY

Har per is wal king down the side of the road with Brian
following. The only car in sight is their own, which is
fading in the distance behind them

HARPER
How far did you say the town was?

BRI AN
About forty mles.

HARPER
Wiy the fuck did you drive so far
down the shoulder? It’s not like
there are any fucking cars com ng.

BRI AN
Ch cone on. This is not ny fault.

HARPER
Not your fault!? You were the one
driving the fucking car!

BRI AN
[t’s not like | meant to run that
shit over.

HARPER

Yeah well ya did. Now |l have to
wal k forty fucking mles.
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BRI AN
You know, | could blanme this on
you.

HARPER

None of this is my fault because |
wasn’t driving the fucking car.

BRI AN
Yeah but we stopped because of you,
so technically, it is your fault.
Har per stops wal king and turns to Brian.
HARPER
That’'s it, |’ve had enough of your
shit.
She pushes himin the chest.

HARPER
Come on!

She raises her hands |ike a boxer prepared to fight.

HARPER
Let’s go you fucking pussy!

Brian keeps wal ki ng, dism ssing her entirely.

Har per runs and junps on his back. The nonmentum carrying
both of themforward to the ground.

She gets himin a headl ock.

HARPER
Say it’s your fault!
BRI AN
Get off ne.

She squeezes tighter.

HARPER

Say it nother fucker!
BRI AN

Car.
HARPER

Yeah the car. It’'s your fucking
fault now say it.
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BRI AN
No, car.

Brian points down the road and Harper | ooks up at an
oncom ng vehicl e.

I NT. HARLEY’ S CAR - DAY

Harley is driving the car and sees Harper get up off Brian.
She begins to walk towards the car, remaining on the
shoul der.

She lifts her shirt up, exposing herself as he passes.

HARLEY
Hot damm!

EXT. SIDE OF ROAD - DAY
The car slans on the brakes, skidding to a stop.

Har per |l owers her shirt and begi ns wal ki ng towards the
par ked car.

HARPER
Told you. | can always find a ride.

I NT. HARLEY' S CAR - DAY

Harley drives with Harper in the passenger seat and Brian in
t he back.

HARLEY
Bad day to get a flat. It's hotter
t han a hooker on two doll ar
Tuesdays out there.

HARPER
No shit.

HARLEY
How d y' all hit themnails anyway?

HARPER
Ask Brian, it was his fault.

BRI AN
It’s not entirely ny fault. W had
to stop and when | started to drive
again. ..
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HARLEY

Hol d up, you was drivin?
BRI AN

Yeah.
HARLEY

Then it was definitely ur fault.

HARPER
That’s what | sai d!

HARLEY
Don't try to pass the buck onto
this cute little thang.

HARPER
Awe, you’re sweet.

HARLEY
Yeah, that’s right.

BRI AN
| m ght’ve been driving but we
st opped because of Harper. If we
hadn’t stopped, then this whole
t hi ng woul d’ ve been avoi ded.

HARLEY
You got a point but it's still ur
faul t.
BRI AN
(To hinself)
What ever .
HARLEY
So where were ya'll headed?
HARPER
Ari zona.
HARLEY
And what made ya’' ||l stop?
BRI AN
She, um..spilled her coffee.
HARLEY
Prolly cause you was drivin |Iike an

asshol e.

Harl ey chuckl es and playfully hits Harper in the shoul der.



HARLEY
Am | right sweetie. WAs he driving
i ke an asshol e?

HARPER
No, it was just an accident.
HARLEY
Okay. Well 1 for one amglad ya’l
got that flat tire.
BRI AN
Wy ?
HARLEY

Cause | own the only tow truck in
t own.

BRI AN
O course you do.

HARLEY
Plus | got to see them nice
titties.

HARPER

You really think they' re nice!?
BRI AN

--Ch CGod- -
HARLEY

Hel | yeah, you got a great set
girl.

HARPER
Thanks!

HARLEY
"1l admt though, I'"ma little
bi ased cause | love all titties.
There ain't a bad set in this

world. Am 1 right Brian?

BRI AN
" m not answering that.

HARPER

Oh cone on that’'s a great question.

Are you a titty man Brian?
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HARLEY
(To Brian)
You need to | oosen up. Right now ur
tighter than a turkeys asshole, the
day before thanksgiving--

HARPER
--That’s tight--

HARLEY
--Just answer the goddamm questi on.

Bri an chuckl es.

BRI AN
No, I"'mnot a titty man.

HARPER
(To Harl ey)
" m not surprised.

HARLEY
(To Har per)
Me either.

HARPER
So what do you | ook for?

BRI AN
Unh...l don’t know. She has to be
funny, smart, have a good
personality--

HARLEY
Jesus Christ Brian, you can't fuck
her personality.

BRI AN
(Amused)
What do you want ne to say?

HARLEY
Physi cal Brian. Think physical.
What makes you wanna junp on girl
and fuck her stupid? That’'s what |
wanna know.

Harl ey playfully el bows Harper again.
HARLEY

(To Har per)
Ain't that what you wanna know?
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HARPER
(To Harl ey)
Dam strai ght.

HARLEY
(To Brian)
Spill it boy.

BRI AN
| don't know, I'mnore of an ass
man.

HARPER
That' s hot.

HARLEY
| can get on that train, what tine
she | eavin!?

BRI AN
VWhat ?

HARLEY
Never m nd. Ckay here's the plan.
|’ma drop ya’'ll off, then grab ny
truck. 1'Il pick up ur car, fix it
and neet ya'll at Tomry’s. Prolly
goin take nme awhile so you may want
to get a roomfor the night. Cool?

BRI AN
Who' s Tonmy?

HARLEY
Not Tonmy, Tommy’'s. It’s a waterin
hol e.

BRI AN
Yeah, | don’t know about this?
HARLEY
Relax Brian, | ain't tryintorip
ya off. Just take this sexy little

t hang out and have a good tine.
Don't worry urself.

Harl ey | ooks at Harper.

HARLEY
And you. Save nme dance woul d ya?
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HARPER
"1l save ya two.

HARLEY
My girl.

EXT. MOTEL - DAY

The car pulls up to the sane notel they stayed in the night
bef ore and stops outside the main office.

Brian and Harper exit as Harley drives off.

They wal k into the office.

| NT. MOTEL FRONT DESK - DAY

Brian wal ks up to the front desk whil e Harper hangs back a
little. The same clerk that checked themin the night before
is waiting for them

The clerk’s shirt says "Wl cone to ny hell”

MOTEL CLERK
Can | help you?

BRI AN
H, we’' re back

MOTEL CLERK
Ckay.

BRI AN

kay, so we...

HARPER
Bri an, come here.

He wal ks over to her.
HARPER
Way don’t you just go wait outside.
Il handl e this.
Bri an has an uneasy | ook about him

HARPER
It’s okay. | got it. Go on.

Har per turns her attention the clerk as she approaches the
front desk.

Skeptically Brian exits.
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HARPER
Renmenber us you stupid little fuck?

EXT. MOTEL - DAY

Brian is standing just outside the entrance to the Mtel
of fice. He can hear Harper yelling obscenities at the clerk
followed by a large bang as if sonething fell to the ground.

The door opens and grabs his attention as Harper exits
swi ngi ng a room key around her finger.

HARPER
Room 12 agai n.

BRI AN
| should go pay him

HARPER
No it’s weird, he said this night’s
on the house for the newy married
couple. Let’s go to Tomy’s.

Har per begins to wal k away as Brian slowy foll ows.

BRI AN
He’s not going to call the cops is
he?

HARPER
Nah. | wouldn’t worry about him

| NT. TOMW' S - NI GHT
Brian is sitting at the bar while Harper stands faci ng away
fromhim He s drinking a beer and she is swayi ng back and

fourth to the loud country nusic, drinking whiskey and coke.

HARPER
Thanks for not sayi ng anything
earlier.

BRI AN

| prom sed you | wouldn’'t.

HARPER
| know but |1’ m not used to people
keeping their prom ses.
BRI AN
(Sarcastic)
No? Jace never kept a prom se.

Har per sm | es.
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HARPER
Watch it ass man

Bri an | aughs.

HARPER
Do you dance?

BRI AN
Not really.

Har per sets her drink down and grabs his hand.

HARPER
Let’s go. It'Il be fun.
BRI AN
No, no. Way don’t you go. I'Ill wait

here for our new friend.

HARPER
Are you sure?

BRI AN
Yeah! Go have fun!

Har per gives hima skeptical | ook.

BRI AN
Go! |I'lIl sit here and check out al
t he asses!

HARPER

Vll you can start with this one.
Har per sm | es and dances away from Bri an shaki ng her ass.

Harl ey wal ks in and Harper spots him She screans as she’s
danci ng his way.

HARPER
There he is!

HARLEY
Hey darlin.

HARPER

(Sout hern accent)
Conme dance with ne.

HARLEY
Wiy don’t you take that fine ass
out there, while |I go handl e sone
busi ness?
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HARPER
Don't be long. I mght get lonely
and find another gentleman to keep
nme conpany.

HARLEY
| wont and you better not.

Har per turns away fromhim As she dances away he sl aps her
on the ass. She turns and sm | es.

Harl ey wi nks at her, then makes his way to Brian.

HARLEY
Ckay boss, ur all set.

BRI AN
Everythi ng’s good?

TOMWY t he bartender approaches.
HARLEY
Yessir! Dropped her off at the
notel for ya. (To Tormy) G ve ne
t he usual

Tomry turns to grab his beer.

HARLEY
(To Tommy)

Hey, and three shots of tequila.
BRI AN

What do | owe ya?
HARLEY

Just give ne a hundred and we’l |

call it good.

The bartender sets his beer down and wal ks away to grab the
shot s.

BRI AN
Are you sure?

HARLEY
Yeah, it’s all good brother.

Brian reaches into his front pocket, renoving the fol ded
envel ope filled with cash and opens it.

Harl ey gets a glinpse of all the noney as Brian renoves a
one hundred dollar bill
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Harl ey snatches up the hundred quickly.

HARLEY
Damm boy, don’t be showi n that shit
off here. You likely to get robbed.
Put that shit away.

The shots arrive as Brian places the envel ope back in his
pocket .

Harl ey slides one of the shots in front of Brian and grabs
t he ot her two.

HARLEY
Here, | oosen up would ya. Now i f
you' Il excuse ne, there’s a cute

little sonethin waitin for me on
t he dance fl oor.

Harl ey wal ks away.

HARLEY
Har per! Here cones bi g daddy baby!

Brian grabs the shot and drinks it |eaving a disgusted | ook
on his face.

MONTAGE

-Harper and Harl ey are danci ng.

-Brian, Harper and Harl ey take another shot.
- Har per and Harl ey are danci ng again.

-Harper and Harl ey take another shot. They offer Brian one
but he refuses. Harper grabs the extra shot and slans it.

-Harper and Harl ey are dancing as Brian | ooks on.

-Harper and Harley are at a table with 4 other nen. They are
all | aughi ng and dri nki ng.

BACK TO SCENE

HARLEY
Time for nmore shots.

Harl ey wal ks away fromthe table and nmakes his way to the
bar. He pulls out a stool and sits next to Brian.

He | ooks back to the table and Harper is talking to the
gr oup.



Tonmry appr oaches.

TOMW
What can | get ya boss?
HARLEY
Six nore Tomy!
TOMW
| have to cut you off after this.
HARLEY
That’'s fine, | need to be gettin

anyway.

Tommy wal ks away to pour the shots.

HARLEY
You’ ve had a tough go eh?
BRI AN
Excuse ne?
HARLEY
Recently. That’'s what Harper was
sayi n.
BRI AN

You got to be kidding ne. She told
you! ? Why the fuck would she tel
you!

HARLEY

Ch cone on now don’t get all bent
outta shape, shit happens. 1’1
tell ya though, you gotta |let that
shit go. Let the past be the past
and | ook to the future. Find a
little piece of happiness, grab it
and hold on for dear life. If you
sit there and dwell on what was,
you m ght mss out on what could
be. Mss out on sonethin great. If
there’s one thing | understand in

this world Brian, it’s wonen. | can
tell ya, that girl right there
cares for you. | could hear it in

her voice. See it in her eyes when
she | ooks at you. She m ght not
know how to show it, but she cares.
Trust ne, you can take that to the
bank. You may have to open a new
account but you can definitely take
it to the bank
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Bri an chuckl es.

HARLEY
Al right brother, |I'nma take these
shots over there and finish gettin
fucked up. Renmenber what | said and
make sure you take care of that

girl.
Harl ey grabs the tray of shots and wal ks away.

HARLEY
Let’ s get fucked!

Har per and the guys |let out a cheer.
EXT. MOTEL - N GHT

Brian hel ps Harper out of Harley's car.

BRI AN
You sure you' re okay to drive?
HARLEY
Al'l good brother. Hey, it was nice
nmeetin ya.
BRI AN
You to.
HARLEY

Hol d on a sec.

Harl ey opens the gl ove box and renbves a napki n.
pen and wites his nunber down.

He hands the napkin to Brian.

HARLEY
Ur good people Brian. Gve ne a
call if you ever need anythi ng.
BRI AN
Thanks. | will.
HARPER
Bye!
HARLEY
See ya baby!

Brian cl oses the door and Harley drives off.

67.

He grabs a
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Har per takes one step and stunbl es sideways al nost falling
to the ground.

Bri an catches her.

BRI AN

Easy. You want ne to carry you?
HARPER

Pl ease.
BRI AN

kay, just don’t puke on ne.

HARPER
| won't.

Brian scoops her up into his arnms and wal ks towards the
notel room

HARPER

| fuckin like that guy.
BRI AN

Me too.
HARPER

| fuckin like you too. (Southern
accent) U sweet to ne.

BRI AN
Ckay.

The notel clerk opens the office door to exit.

HARPER
Do you like ne?

BRI AN
Yeah- -

HARPER

(To the notel clerk)
--1 see you nother fucker! Be
afraid, be very afraid!

The notel clerk quickly retreats back into the office
cl osi ng the door.

She turns her attention back to Brian.
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HARPER
| like that little fucker.

BRI AN
Me too.

After reaching the door, Brian unlocks and opens it.
They enter the room

| NT. MOTEL ROOM - NI GHT

Brian wal ks to the bed and | ays Harper down. As he wal ks
back to the door, he renpves his car keys and the noney
envel ope, placing themon the dresser.

He cl oses the door.

| NT/ EXT. MOTEL ROOM - MORNI NG

Bri an wakes up. He | ooks next to himwhere Harper was but
she’ s not there.

He stretches trying to wake up, then gets out of the bed.

He wal ks into the bathroom | ooking for Harper. She isn't
t here either.

Brian returns to the room standing in confusion. He |ooks
to the dresser and notices that his keys and the noney
envel ope are gone.

BRI AN
Oh, you’ve got to be kidding ne.

In a panic Brian exits the room

He steps into the parking lot, searching in all directions
for his car.

BRI AN
Fuck.

He runs back into the room

Brian grabs his phone out of his pants pocket and exits the
room once nore.

He begins to dial but stops as he catches sonething in the
corner of his eye.

Harper pulls the car into the parking lot and parks it back
in the original spot she took it from
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She exits the car with a coffee in hand.
She begins wal ki ng toward Bri an.
HARPER

Danmit, | was trying to surprise

you!
W thout m ssing a beat, Harper hands Brian the coffee and
car keys. She reaches behind her, renoving the noney
envel ope from her back pocket, handing it over to him

She wal ks past himtowards the room

HARPER
"1l grab my stuff. You calling
soneone?

BRI AN

No. Just checking sone email.

Brian places his phone in his pocket and takes a drink of
his coffee.

I NT. BRIAN' S CAR - DAY

The car is traveling down the highway, through the desert.

BRI AN

How are you even functioning today?
HARPER

Hangover renedy. Wrks every tine.
BRI AN

|"’mafraid to ask but, what is it?
HARPER

You sure you want to know?
BRI AN

Yeah, lay it on ne.
HARPER

You really want to know?
BRI AN

Yup.
HARPER

You really, really want to know?



BRI AN
No, |’ m good.

HARPER
Fi ne, fuck you then.

BRI AN
|’mjust nmessing with you, tell ne.

HARPER
Nah, |’ m good.

BRI AN
Oh conme on.

HARPER
Not happeni ng.

BRI AN
Why ?

HARPER

| only tell those who I really,
really care about.

BRI AN
So you're just going to | eave ne
with this cliff hanger?

HARPER
(British Accent)
You brought this on yourself sir.

BRI AN
Fi ne.

There is a | ong awkward pause between the two as they
continue to drive.

HARPER

It’s eating you up inside isn't it?
BRI AN

It is!
HARPER

Good. Now stop sonmewhere so | can
get rid of this renedy.

BRI AN
Tell nme what it is or |’ mnot

st oppi ng.

71.
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HARPER
That’s fine, 1’1l just piss right
her e.

Har per begins to undo her pants.

BRI AN
kay, 11l stop!

HARPER
Too fucking easy.

EXT. GAS STATI ON - DAY

Brian is standing at the gas punp, putting fuel in his car.
He | ooks a few punps down, squinting as he recogni zes
soneone.

It’s his old boss MARK and his BOSS' S G RLFRIEND. He is
punping fuel into his sports car and she is standing facing
him flirting.

BRI AN
No fucki ng way.

Har per returns. She stares at Brian trying to figure out
what he is focused on. She waves her hand in front of his
face.

HARPER

What the fuck are you | ooking at?
BRI AN

It’s my boss.
HARPER

As in the fuck that fired you?
BRI AN

Yeah.
HARPER

VWher e?

Bri an points.

BRI AN

Ther e.
HARPER

Is that his girl?
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BRI AN
| guess.

Har per checks her out.

HARPER
|’d eat her pussy.

BRI AN
No doubt .

HARPER
Ckay, 1’1l be back.

Har per qui ckly renoves her shirt, |leaving her in a tank top.

BRI AN
What are you doi ng?

HARPER
| ” m goi ng over there.

BRI AN
No you're not.

HARPER
Sure | am This is our chance to
get back at that asshol e.

BRI AN

Qur chance? He fired nme renenber?
HARPER

Yeah but we’'re a team
BRI AN

| thought you didn’t care about ne.
HARPER

So innocent. | do care about you. |

just don't really, really care
about you. Now sit tight and enjoy
the show. 1’1l be right back.

She gives hima playful kiss on the cheek and begins to wal k
away.

She quickly turns back to Brian as she continues to wal k.

HARPER
VWhat’' s his nane?
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BRI AN
Mar k.

She turns back and wal ks over to Mark.

HARPER
Hey Mar k

Mark turns to Harper as he hears his nane.

Har per knees himas hard as she can in the groin and he
drops to his knees.

HARPER
You told ne you | oved nme you fuck
(To the girlfriend) You can have
hi m you whore.

Har per turns away and begins to wal k back to Brian.

The boss’s girlfriend watches Harper |eave then turns her
attention to Mark. In a fit of rage she kicks himas hard as
she can.

BOSS' S G RLFRI END
You cheating fuck!

She renoves the punp fromthe car, clinbs in and drives off
| eavi ng hi m stranded.

Har per approaches Bri an.

HARPER

And that’'s how it’'s done.
BRI AN

Very ni ce.

He holds his hand up and she gives hima high-five.

Har per gets into the car as Brian replaces the punp. He
wal ks around to the drivers side and gets in.

Brian pulls the car around to where Mark is.
I NT. BRIAN' S CAR - DAY
Har per | eans out the wi ndow to address Mark.
HARPER
Quch. Good | uck explaining that

one.

Brian |l eans forward, revealing his face to Mark and waves.
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BRI AN
Good seeing you again. Take care.

EXT. GAS STATI ON - DAY

Brian peels out exiting the gas station.

EXT/INT. BRIAN S CAR - DAY - MONTAGE

-The car is driving down the road.

-Brian and Harper are | aughing and joking with each other.

-The car is still traveling down the road as they pass
through a rural desert.

-Brian and Harper are playing sone sort of gane as they
continue to drive. They are having a | ot of fun.

-The car exits the highway in New Mexico as the sun sets.
-At night, the car pulls into the parking | ot of a notel.
| NT. MOTEL ROOM - NI GHT

There is an enpty container filled with chicken bones
sitting on the table.

Brian is sitting in a chair watching T.V.

Harper is laying on the bed watching as well. She is very
fidgety.

Brian | ooks over to Harper. He sees her grabbing at her |eg
and biting her lip. She noves |like a heroin addict would,
who hasn’t used in a while.

BRI AN
You okay?

HARPER
Yeah, 1'I|l be fine.

Brian stands and wal ks to his side of the bed. He sits, puts
his feet up on the bed and | eans his back on the headboard.

BRI AN
Cone here.

Har per noves cl ose, resting her head on his chest.

Brian places his armaround her, pulling her in.
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BRI AN
You' re okay.

Brian starts to rub her shoul der.

BRI AN
|’ ve got you.

Har per cl oses her eyes and takes a deep breath. She is
enjoying the nonent and it’'s actually cal m ng her. She opens
her eyes.

HARPER
Tell me a story?

BRI AN
A story? About what?

HARPER
About you. Tell ne sonething |
don’t know.

BRI AN
Umm .. Ckay. .. Sonet hi ng you don’t
know.

HARPER
Anyt hi ng.

BRI AN

Ckay. This isn't my first
spont aneous trip.

HARPER
Real | y?

BRI AN
Yeah. When | was in college ny
friend Ted and | took a senester
off to go snowboarding in Col orado.

HARPER
You? M ster sensible?

Bri an smrks.

BRI AN
| know right. At the tine, | |oved
the idea of being this free spirit.
Someone who could just pick up and
go anywhere at anytine and Ted was
great for that. He didn’'t have a
care in the world. He just woke up

( MORE)



Bri an hesi

BRI AN (cont’ d)
one norning, called nme and said
"get in the van, we're going to
Col orado’. W didn’'t hardly have a
dol | ar between us but it didn't
matter. H s answer to everything
was, we' |l figure it out.

HARPER
How | ong did you guys stay out
t here?

BRI AN
W al nbst made it three nonths
before we had to cone back.

HARPER
What ? How? Li ke where did you stay?
How did you eat?

BRI AN
The first nonth was rough. W I|ived
in the van and nostly ate cans of
cold beans. By the end of the trip
everyone on the nountain knew us
and they would just bring food and
ot her supplies so we could stay
| onger.

HARPER
What nade you guys cone back?

tates.

BRI AN
Un..ny father passed away. W had
to come back for the funeral

HARPER
Oh, I"msorry. | take it you guys
were pretty cl ose?

BRI AN
Yeah we were. He was ny best
friend. We did a |ot together and
he taught nme everything | know.
When | went off to college we began
to growa little apart. Then | went
on the trip and he had a heart
attack. My biggest regret is not
being able to tell himIl loved him
or to even say goodbye. It all just
happened so fast.

77.
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Har per yawns.

HARPER
" m sure he knew you | oved him

She cl oses her eyes.

BRI AN
Yeah, he did. Anyway after that it
was tinme for me to grow up. My nom
needed hel p so | dropped out of
school and started worKki ng.
Unfortunately, Ted and | just grew
apart through the years. He went
one direction inlife and I had to
go another. Last | heard he went
down to Costa Rica where | think he
still lives. I wouldn’t m nd seeing
hi m agai n t hough. W shared a | ot
of good nenories... You know, after
we get to Tucson, maybe we shoul d
take a trip to Costa Rica. | know
we just net and this may seem i ke
it’s out of left field, but | care
about you. Meeting you has been the
best thing to happen to ne in a
while and | feel this special
connection to you. Sonething I
haven't felt in a long time. Do you
feel the sane?

Har per doesn’t answer.

BRI AN
Har per ?

Brian peers down at her and sees that she is sleeping. He
| eans his head back onto the headboard and cl oses his eyes.

FADE TO BLACK
I NT. BRIAN' S CAR - DAY

Harper is painting her toes on the dash of the car while
Brian drives.

She | ooks over at Brian to display her toes.

HARPER
You |i ke?

Bri an gl ances over.
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BRI AN
Yeah. It’'s nice.

HARPER
Thanks.

Har per puts the cap on her nail polish and places the bottle
back in her bag.

She reaches over and turns the radi o on.

HARPER
What kind of nusic do you like?
BRI AN
| don’t know, | kind of listen to
ever yt hi ng.

Harper is changing the channel and she sonmehow stops on a
catholic station. They hear a preacher giving a sernon.

Har per begins to nock the station.

HARPER
(Sout hern accent)
Ch praise the lord on this glorious
day! He is here to answer your
prayers and make niracl es happen!
Tell me Brian, what seens to ai
you ny son!?

Brian i s anused.

BRI AN
You’re a crazy person.

HARPER

(Sout hern accent)
Danmit Brian, Jesus can’t fix
crazy! | guess your just gonna have
to deal with this on your own. Now
go forth my son and Iive out your
days in best way you can, dealing
with all the crazy fuckers in the
wor | d.

Brian is |aughing hysterically.
Har per sm | es.

Brian turns the radi o down.
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BRI AN
Hey, would you like to stop for the
day and just hang out?

HARPER
Unhh. .. Does a bear shit in the
woods?
BRI AN
Not a city bear, he shits at the
Z0o.
HARPER
Well this fuckin bear shits
anywher e.
Bri an | aughs.
HARPER
Let’s fuckin do it.
BRI AN
kay, we’' |l get a room hang out

for the day and finish the trip in
t he norni ng.

HARPER
Sounds good.

EXT. BRIAN S CAR - DAY

The car veers off the freeway on an exit ranp in Arizona.
| NT. MOTEL ROOM - DAY

The door to the room opens.

Har per and Brian stand in the doorway peering in.

Again the roomis very plain. There’s a bed, television,
ni ght stand and LAMP.

HARPER
My God these roons are all the
sane.

BRI AN

At | east this one was cheaper.
Brian wal ks in.

Harper is still standing in the doorway as she | ooks around.



70

HARPER
Still a shit hol e.

81.

Bri an wal ks back to the doorway where Harper stands.

BRI AN
Ckay, make yourself confortable,
"1l be right back.

HARPER
Where are you goi ng?

BRI AN
| have to run to the store really
qui ck.

HARPER
Why don’t | just cone with you?

BRI AN
Because it’'s a surprise. So like |
sai d, make yourself confortable and
"1l be right back.

Har per sm | es.

Brian exits the roomcl osing the door behind him

EXT. MOTEL ROOM - DAY

Brian wal ks to his car as the door to the room opens back

up.

HARPER
Hey, while you're at the store can
you grab. ..

Brian stops and interrupts her.

BRI AN
Let ne guess, you need a dildo? No
no, maybe a butt plug? O sone
| ube?

An OLD WOVAN to his right clears her throat.
she is staring at him He is thoroughly enbarrassed.

Bri an | ooks and

Harper smles trying to refrain froml aughing

BRI AN
Sorry.

The woman continues to stare as she opens her car door and

gets in.
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Brian | ooks back to Harper.

HARPER
A cork screw. For the bottle of
W ne.

BRI AN
Yeah. CGot it.

Bri an opens the car door and enters.
Har per wal ks into the room and cl oses the door.
| NT. MOTEL ROOM - DAY
She sets her bag down on the floor and wal ks to the bed. She
falls face first into the bed, then roles onto her back. She
cl oses her eyes.
There is a knock at the door.
Har per opens her eyes and | ooks to the door.
There’ s anot her knock.
Confused, she rises fromthe bed and wal ks to the door.
HARPER
(To hersel f)
That was qui ck.

She opens the door.

HARPER
VWhat the fuck..

Standing in the doorway is Jace. He gives a sadistic smrk.

JACE
Hey baby.

HARPER
What are you doi ng?

JACE
Ain't you goin to invite nme in?

Har per hesitates.
Jace forces his way in.

He aggressively grabs her by the ass picking her up and they
start to kiss.
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As they get passed the door, Jace kicks it shut while he and
Har per are still in the nonent.

They nake their way to the bed.
He | ays her down, crawling on top of her.
They continue to kiss.

Jace starts thrusting his pelvis and he grabs her ass to
pul | her body in close.

Jace noves to her neck

Har per begins to noban as the situation heats up.

She bites her lip
a

I n passion, then puts her hands up and
pushes hi m away [

[
bit.

HARPER

Stop. W can’t do this. Brian m ght
be back soon.

JACE
(Sarcastically)
Yeah okay.

Jace grabs her arnms and pins themto the bed. He continues
ki ssing her neck and thrusting with his pelvis.

Har per noans.
She fights free and pushes hi m away agai n.
HARPER
Ckay cone on. W need to stick to
t he pl an.

Jace backs off irritated.

JACE
How nmuch noney does this guy even
have?

HARPER

Coupl e t housand.

JACE
Remind me why we just don’t take it
now?
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HARPER
Because once we do, we have to nove
qui ck. We still need to get to ny

sister’s, rob her and get across
the border before the cops are on
us. There’s a lot of risk.

Harper rises fromthe bed and goes to Jace.

HARPER
Patience. 1’"mgoing to ask himto
take me to the Grand Canyon
tonorrow norning. That’'s our spot.
Now go before he cones back

Jace and Harper kiss one |ast tine.
Harper turns to wal k back to the bed.

JACE
Hey. | love you.

Har per | ooks back over her shoul der and smrks.

HARPER
Tonor r ow.

Jace exits as Harper turns her face away from the door.
Her expression goes bl ank.
| NT. STORE - DAY

Brian stands at a cash register as the STORE CLERK fi ni shes
his transacti on.

STORE CLERK
Receipt with you or in the bag?

BRI AN
In the bag is fine.

The store clerk places the receipt in the bag.

STORE CLERK
You' re all set, have a nice day.

BRI AN
Thank you.

Brian grabs his bags and exits.
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I NT. BRIAN' S CAR - DAY

Brian enters the car and places the bags on the passenger
seat. He starts the car, puts it in drive and begins to pul
away.

| NT. MOTEL ROOM BATHROOM DAY

Harper is standing in the shower as the water beats down on
her. She finishes rinsing her hair and then turns the water
of f. She opens the curtain and exits.

She wal ks to the mrror and wi pes the steam so she can see
her reflection.

HARPER
(To hersel f)
Quit being such a fucking girl.

| NT. MOTEL ROOM - DAY
Brian enters the roomw th one bag in his hand.

BRI AN
Hey |’ m back!

| NT. MOTEL ROOM BATHROOM - DAY
Har per grabs a towel, wapping it around herself.

HARPER
kay!

| NT. MOTEL ROOM - DAY

Brian sets the bag on the bed and renoves sone cl othes. He
takes his shirt off exposing his fit upper body, then begins
ripping tags off the new cl ot hes.

BRI AN
Everyt hi ng okay?

Har per opens the bat hroom door and peaks out.

HARPER
Yes, | just got out of the shower.

Brian pulls a sun dress out of the bag and begins to wal k
t owar ds Har per.

BRI AN
Perfect. Try this on.

Har per grabs the dress with one hand and holds it up.
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HARPER
Real | y?

BRI AN
Just put the damm thing on.

Brian begins to wal k away as Harper watches him She is
stunned by the sight of his upper body. Once he reaches the
other side of the bed he turns and | ooks at her.

BRI AN
Go put it on.

Har per roles her eyes as she closes the bat hroom door.

Brian renoves his pants so he is only in his underwear. He
grabs a pair of casual shorts and begins getting dressed.

Har per tal ks fromthe bathroom

HARPER
(From bat hr oon)
| don’t know about this!?

BRI AN
St op bei ng a baby!

Bri an now has the shorts on but no shirt.

Har per opens the door and wal ks out. Her hair is stil

wet, draped over her shoul ders and she doesn’t have any
makeup on. She raises her arns out |ike a nagician saying
"Ta-Da’ .

HARPER
What do you think?

Brian | ooks up at her. He sniles.

BRI AN
You | ook beauti ful.

Harper curls her |lip in disgust.

HARPER
Real | y?

BRI AN
Yes. Now finish getting ready.

HARPER
Fi ne. ..
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Har per turns and nopes back to the bathroom slanm ng the
door shut.

EXT. PARK - DUSK

Brian’s car pulls in and stops as he parks. He exits the
vehi cl e and wal ks around to the passenger side.

He opens Harper’s door and grabs her hand. He assists her
out of the car because she is blindfol ded.

Bri an cl oses her door.

BRI AN
VWait right here for a second.

HARPER
Where the fuck do you think I'm
gonna go? | can’t fucking see.

Brian runs around to the back of the car and opens the
trunk. He renpoves a picnic basket and bl anket. He places the
bl anket under his right arm and hol ds the basket with his

ri ght hand.

He returns to Harper and takes her right hand with his left.

BRI AN
Ckay, cone on

HARPER
Can we pl ease take this dam thing
of f now?

BRI AN
Not yet.

In the distance there is a large tree that Brian is |eading
her to.

HARPER
f I trip, fall and break ny |eg,

I
|’ mgoing to fuck you up

BRI AN
Ch, baby. | love when you talk
dirty to ne.
HARPER
(Amused)

Shut up!

Bri an | aughs.
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BRI AN
Keep coming, we’'re al nost there.

HARPER
Where are you taking ne?

BRI AN
| told you it’s a surprise.

HARPER
This better be good.

They stop. Brian positions Harper as best he can.

BRI AN
Ckay wait here for one nore m nute.

HARPER
|"mtaking this dam thing off.

Har per reaches up for the blindfold.

BRI AN
Hey! Don’t touch it!

HARPER
Ugh!
She drops her arms to her side.
Brian sets the basket down and unfolds the blanket laying it
out on the ground. He places the basket on the blanket,
renoves a bottle of wine, the corkscrew and 2 wi ne gl asses
pl acing them on top of the basket.

He wal ks to Harper and stands behi nd her.

BRI AN
kay, you ready?

HARPER
As 1’11l ever be.

Brian renoves the blind fold and Harper |ooks around, then
sml|es. She sees the picnic setup and al so a beauti ful
sunset across the | ake.

HARPER
Ch wow.

Brian smles, leans in and whispers in her ear.
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BRI AN
Cone on.

Brian grabs her hand and | eads her to the bl anket where they
sit overlooking a | ake. He grabs the bottle of w ne and
corkscrew. He works the corkscrew into the cork and renoves
it.

HARPER
How did you find this place?

Brian picks up the two gl asses and begins to pour.

BRI AN
We used to cone here as a famly.
We didn’'t have a | ot of noney
growi ng up so ny dad woul d bring us
here on canping trips.

HARPER
This i s unbelievabl e.

BRI AN
|"mglad you like it.

Bri an hands Harper a glass of w ne.

HARPER
Thank you.

She takes a dri nk.

Brian renoves a plate of cheese fromthe basket and pl aces
it on the bl anket. Next he begins renobving itens one at a
time, displaying themfor Harper

BRI AN
So aside fromthe cheese we have
some grapes. A couple of del
sandw ches. This | ovely bag of
chips. And if you' re good, we have
cooki es for desert.

HARPER
You’' re unbel i evabl e. Thank you.

BRI AN
It’s really nothing special.

HARPER
No. For everything. Thank you.

Brian smiles and raises his gl ass.
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Everyt hi ng happens for a reason.
Cheers.

Har per clangs her glass off of his and takes a sip.
Brian | ooks out to the sunset and then takes a drink.

HARPER

| Iike that. What you just said.
Looki ng back, if you hadn’t gotten
fired then you nost |ikely wouldn’t
have caught your wife cheating. If
you didn’t catch her cheating, you
woul d’ ve never left and we woul dn’t
have nmet. Funny how t hese things
work out. There’s one thing | don’t
under st and t hough. Wat made you
pull into that parking |ot? Wy
were you there?

BRI AN
Honestly, you don’t want to know.

HARPER
| do though. You ve done so nuch to
help me, maybe it’s nmy turn to help
you.

BRI AN
Maybe you al ready did.

Har per gives hima confusing | ook.

BRI AN
| pulled into that parking | ot
because it was enpty. R ght before
you wal ked up, | had the gun to ny

head. | saw you out of the corner
of ny eye and quickly placed it
under the seat. | saw you needed
help so | got out of the car.
HARPER
Brian, that’s terrible. | had no
i dea.
BRI AN

You t hought | was hel pi ng you but
you were actually hel ping nme. You
gave ne purpose. You saved ny life.
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Har per ki sses Brian on the cheek. As she is about to pul
away she hesitates for a nmonent. Brian slowy begins to turn
his face towards hers.

She slowly pushes in towards Brian. They kiss, slow and
gentle at first then things accelerate into a passionate and
i ntense | ove.

Brian wwaps his arnms around her pulling her in tight,
rubbi ng her back and she has her arns w apped around his
neck.

| NT. MOTEL ROOM - NI GHT

Brian and Harper are kissing intensely. He lifts her dress
up over her head.

Brian begins to unbutton his shirt as they continue to kiss.
He renoves his shirt while Harper unbuckles his belt.
Bri an unhooks her bra, renoving it conpletely.

She then unbuttons his pants and shoves her hand down his
boxers.

Bri an noves to kissing her neck and Harper begins to noan.

HARPER
Fuck ne.

Brian picks her up as they continue to kiss. He |lays her on
the bed as he gets on top of her.

She reaches down, guiding himinside her. She noans

and Brian begins to thrust slowy at first, then harder and
har der .

She noans | ouder and | ouder.

FADE TO BLACK

I NT. BRIAN S CAR - DAY

Harper sits waiting while Brian is in the room

She pulls her phone from her bag and sends a text to Jace -
"Fol | ow us."

Brian exits and wal ks to the car. He gets in and cl oses the
door.
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BRI AN
You ready?

HARPER
Yeah.

Brian | eans over and ki sses Har per.
He starts the car.
| NT. JACE'S CAR - DAY

Jace sits with his car parked in a |lot near the notel. He
wat ches as Brian’s car pulls out. He starts his car to
foll ow t hem

EXT. GRAND CANYON - DAY

The car turns down a gravel road as they have reached their
desti nati on.

I NT. BRIAN' S CAR - DAY

Brian and Harper are driving slowy as they approach a
secl uded spot to park. The car cones to a stop and Bri an
places it in park.

Har per | ooks at Bri an.
HARPER

(Playful)
Come on. .. Cone on!

Harper exits the car and runs in front of the vehicle toward
t he overl ook. She turns and playfully waves Brian on to join
her.

She continues toward the overl ook | eaving Brian al one.

Brian exits the car. He closes the door and begi ns wal ki ng
in the direction Harper went.

EXT. GRAND CANYON OVERLOCK - DAY

Brian sl owy approaches Harper. She turns to | ook back at
hi m
HARPER
Look how beautiful it is.

Brian continues to approach Harper as he smles. He is nore
focused on her than the G and Canyon.
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BRI AN
Definitely a sight to marvel at.

Har per bl ushes and appears bashful as she knows Brian is
tal ki ng about her.

I NT. JACE' S CAR - DAY

Jace parks his car near Brian’s. He turns the car off, grabs
a gun fromthe front seat and exits.

EXT. GRAND CANYOV PARKI NG - DAY

He approaches Brian’s car, pulls out a knife and proceeds to
flatten the left side tires.

EXT. GRAND CANYOV OVERLOOK - DAY

Bri an stands behind Harper. He puts his arns around her
stomach as they | ook at the Canyon. Harper | eans her head
back onto his chest.

As they stand admring the sights, Jace appears in the
shadows behind them He has the gun in his right hand, down
by his side.

HARPER
It’'s unbelievabl e.

JACE
Enj oyi ng yoursel ves?

Har per renmoves Brian’s hands from around her. She begins to
wal k away.

HARPER
Just do what he says.

Har per wal ks to Jace.

JACE
Hey baby.

HARPER
Hey.

Brian smrks knowi ng he has been duped. He | ooks to the
ground and shakes hi s head.

Har per reaches Jace and they Kkiss.

Brian is still facing the canyon.
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BRI AN
(To Har per)
So it was all an act!?

JACE
O course it was dunmb fuck.

HARPER
Hey, be nice. Just get the noney
and |l et’s get out of here.

JACE
Tur n ar ound.

He slowly turns to face Jace and Har per.

Har per is huggi ng Jace and he has his arm around her.

BRI AN
| guess it just never ends.
JACE
(To Har per)

What the hell is he tal king about?

HARPER
Don't make this difficult Brian.

BRI AN
Money. That’s what you want?

Bri an reaches back behind him

Jace quickly renoves his armfrom around Harper and steps
forward. He raises his gun and points it at Brian.

JACE
Hey! Hey! Hey!

Brian stops. Slowy raises his hands. He sm|es.

BRI AN
Easy quy.

JACE
What the fuck are you smling at!?

BRI AN
It’s just funny.

JACE
VWhat is!?
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BRI AN
You have the gun, yet you're the
scared one. It’s just ironic.

JACE

Alright, just shut the fuck up.
BRI AN

Ckay.
JACE

| want you to slowy grab your
wal l et and throw it over.

BRI AN
You sure?

JACE
Am | sure!? Yeah |’ m fucking surel

Brian | ooks at Harper. Their eyes neet. She | ooks ashaned
for what she has done.

HARPER
Just do what he says and you won’t
get hurt.

Brian slowy takes his right hand and places it behind his
back.

Jace | ooks on edge.

JACE
Conme on!

Brian’s hand slowy energes from behind his back. He holds
his wallet up in the air.

BRI AN
We good?

JACE
Throw it over!

Brian tosses the wallet to Jace. It lands on the ground at
his feet.

HARPER
The envel ope, too!

Brian reaches into his front pocket and tosses the envel ope
of noney over as well.
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JACE
(To Har per)
Gab it.

Har per wal ks past Jace, picking up the wallet and envel ope.

JACE
| s there noney?

Har per opens the wallet and | ooks in seeing sone cash. She
| ooks into the envel ope seeing the rest.

HARPER
Yeah.
JACE
Good. Now go to the car
HARPER
Babe, let’s just go. W have what
we need.
JACE
| said go to the fucking car! I'm

maki ng the deci si ons now.
Harper is startled as he yells. She | ooks to the ground and
then begins to wal k towards Jace. She stops to address him
agai n.

HARPER
Pl ease, let’s just go.

Jace | ooks into her eyes and then back up to Brian.

Har per reaches up and touches his face.

HARPER
Pl ease. For ne. He’'s not going to
do anyt hi ng.

Jace | ooks back to Harper. He grabs her by the hair on the
back of her head, pulling tight. He kisses her and then
sm | es.

JACE
Go to the goddamm car.

HARPER
No.

Jace quickly hits her with a backhand knocking her to the
gr ound.
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Bri an wal ks forward.

BRI AN
Hey!

Jace turns to Brian.

BRI AN
You fucking stupid!? You don’t
treat wonen |ike that!

Jace raises his gun

JACE
Don’t nove!

Har per ri ses.
Bri an continues forward.

BRI AN
You gonna shoot ne!?

JACE
["11 fuckin do it!

BRI AN
Go ahead! You think I give a shit!
You have no idea what |’ ve been
t hrough! You think I"mafraid to
die!?

Brian gets closer and cl oser as he approaches Jace.
BRI AN
Shoot ne! Conme on! Shoot ne! Fuckin
shoot nme you fucking pussy! Shoot
me!
A gun shot rings through the air startling Brian.
Still holding the gun pointed at Brian, Jace reaches up with

his open hand to feel his chest. When he raises his hand up
further, he can see that it’s covered in bl ood.

He | ooks back up at Brian.

Anot her shot is fired. This tine the bullet tears through
t he back of his head exploding out of the front of his face.

Jace falls revealing Harper hol ding the snoking gun.

FLASHBACK TGO
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Brian and Harper are laying naked in the bed. Hs armis

around her as she | ays her

bl ankets are pulled up hiding her naked body.

head on his bare chest. The

He takes a puff froma lit cigarette and then passes it to

her.

She takes a drag.

HARPER
There’s sonething | have to tel
you.

She passes the cigarette back.

BRI AN
VWhat's that?

HARPER
| need you to prom se, not to get
mad.

Bri an takes anot her drag.

BRI AN
Do we really have to do this again?

HARPER
Just prom se.

BRI AN
kay, | prom se.

HARPER
|”ve been lying to you.

BRI AN
What do you nean?

HARPER
Things just aren’t what they seem

BRI AN
Can you stop being so cryptic and
j ust explain?

HARPER
Before we met, Jace and | were
sitting in the apartnent. ..

FLASHBACK TGO
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| NT. APARTMENT - DAY

Har per and Jace are sitting on a sofa, snoking cigarettes.
In front of themis a coffee table with an ashtray and a gun
sitting on top of it.

JACE
Way don’t we just rob a bank?

HARPER
Have you ever heard of anyone
getting away with a fuckin bank

r obbery?
JACE
No. Doesn’t nean we can’'t.
HARPER
It’s too risky. We need sonet hi ng
si npl e.
JACE

kay, what if you marry sone rich
guy and then | eave himtaking al
of his noney?

HARPER
Coul d work but that shit would take
forever.
JACE
Marry an old guy. Maybe he’ Il die.
HARPER
Uh no, not an option.
JACE
Why not ?
HARPER

Because | would have to fuck him
Do you know how pissed I'd be if |
fucked an ol d guy, he dies and then
| eaves ne not hi ng?

JACE
Yeah, that’'d fuckin suck...How bout
ur sister?

HARPER
What about her?
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JACE
Ain't she rich?

HARPER
Yeah she’ s fucking | oaded. She has
a safe in her house we coul d take.
Bad part is, she lives in Arizona
and | don’t know how rmuch is in the

saf e.

JACE
We could drive there. Take a
chance.

HARPER

| guess we coul d.

Har per | eans back into the sofa. She | ays her head back as
far as she can, |ooking up at the ceiling.

JACE
Vell | don’t have anything el se. W
either rob a bank or rob ur sister.

HARPER
Cet off the bank, | told you it’'s
not an option.

JACE
Maybe I’ |1 just rob a bank nysel f
and | eave ur ass flat broke. | bet

it’d be an option then.

HARPER
Do you know how fucking stupid you
sound?

JACE

Fuck you cunt.

HARPER
Cunt!? Kiss ny ass you fuckin
hillbilly douchebag!

She wal ks to the kitchen table, grabbing her bag.

JACE
Where you goi n?

HARPER
" m done with your shit.
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JACE
Get ur ass over here.

HARPER
Go fuck yourself.

Har per makes her way to the door.
Jace junps up fromthe sofa.

JACE
| said get ur ass here!

She opens the door, turning back for a nonent.

HARPER
Fuck you!

BACK TO PRESENT
| NT. MOTEL ROOM - NI GHT ( CONTI NUED)

Brian sits in silence as Harper continues to explain.

HARPER
Shortly after that, we ran into
you. When | got in the car and
expl ai ned what happened, |
enbel I i shed the story.

BRI AN
That’'s what you |ied about?

HARPER
No, it get’s worse. After we had
l unch, we stopped at the bank.
Wil e you were inside, ny phone
rang.

EXT. BANK - DAY

Harper sits in the car. Her phone rings and she answers it.

HARPER
What do you want ?

JACE (V.O
You okay?

HARPER

Yeah, |I'mfine.

101.
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JACE (V.0O
Sorry | lost ny cool, things just
got out of hand real fast.
HARPER
Yup.
JACE (V.O
Look, | said and did sone things |

shoul dn’t have and I'mreally sorry
about that. You know I |ove you.
You nean the world to ne...Do you

t hi nk you can you ever forgive ne?

Harper sits in silence.
JACE (V. O

| need you Harper. WII| you cone
hone? Pl ease?

HARPER

No...You need to cone here.
JACE (V.O

You want me to pick you up?
HARPER

No. | don’t have nuch tinme so just

[isten. We're at the national bank
downtown. This guy’s cashing a

| arge check and then driving ne to
ny sisters in Arizona. | want you
to follow us. Before we nake it
there, we’'re gonna rob him Then

we'll hit ny sisters place and head
to Mexico. Okay?
JACE (V.O
That’'s nmy little sex nonster.
HARPER
(Anmused)
You're an idiot...but I |ove you.

I NT. MOTEL ROOM - NI GHT ( CONTI NUED)

Brian sits in silence. He | ooks about the roomin disgust.
His eyes begin to well up as he is truly hurt.

HARPER
That’'s what | nean by things aren’t
what they seem

He shakes his head and gets out of bed.
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Brian snothers the cigarette and begins to get dressed.

HARPER
Bri an?
BRI AN
|"m fine.
HARPER
Then conme back to bed and let ne
expl ai n.

Bri an | ooks at Harper.

BRI AN
Let you explain!? Wiwy!? So you can
tell me nore lies!?

HARPER
Brian it’'s not |ike that.

BRI AN
Bul I shit! You have sat here and
lied to me day, after day, after
day. And |I'’m just the fucking idiot
who keeps giving and caring. | fel
for you! And for what? Al you want
is noney. |Is that why you fucked
me?

Har per begins to well up as she gets enotional.

HARPER
Pl ease stop

BRI AN
You felt bad? Had a guilty
consci ence and wanted to make sure
| got ny noney’s worth? You want ed
to be ny whore? Fine, what do | owe
ya?

Brian pulls out his wallet and shuffles through the bills
t hat are inside.

BRI AN
How nmuch does the whore charge?

Har per is crying.

HARPER
You don’t nean this.

Brian pulls out $300 and throws it on the bed.
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Hope that covers it, you can keep

the room
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Brian turns away and begins to walk to the door as he is
going to | eave.

HARPER
Brian stop goddamm t!

Har per grabs a lanp and throws it.

It smashes into the door directly in front of Brian.
stops where he is.

Har per grabs the sheet and waps it around herself.
up fromthe bed and wal ks to Brian.

HARPER
Yes | lied. This was all for noney.
The only problemis that | didn't
expect to fall in love. | have
never been with anyone |ike you.
You actually care about ne. 1’ ve
changed because of you. | |ove you.

Brian stands silently.

Har per steps cl oser and places her hands on his face.

Har per

HARPER
Brian, | |love you. Wien we first
met, | was fucked up. | didn't Iike
who | had become. | was stuck in an

abusive relationship with a guy who
brought out the worst in nme. But
nmeeting you and taking this trip
was the best thing to ever happen
to me. You got nme to see the good
in people. I can’'t change the past
or who I was. But | can change who
| am starting now. |’mdone with
the lies. Nowif you still want to
| eave | understand but just know

t hat you could be wal ki ng out on
somet hi ng great.

renoves her hands fromhis face and wal ks bac

He
She gets
k to the

bed. She sits on the foot of the bed | ooking at the floor.

Brian stands facing away from her.
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You | ove ne?

Har per 1 ooks up.

HARPER
| do.

BRI AN
You promn se?

Harper smles a little.

HARPER
| prom se.

Brian turns to face Harper.

BRI AN
What’ s t he hangover renedy?

Har per chuckl es.
HARPER

A bottle of water, two Modtrin, one
multivitamn and a cup of coffee.

BRI AN
Wrks every tinme?

HARPER
Yeah.

BRI AN
| have a questi on.

HARPER
Anyt hi ng.

BRI AN

What happens now?

HARPER
Jace expects us to go to the G and
Canyon tonmorrow. That’'s where
everything i s supposed to happen.

BRI AN
So what do you want to do?

HARPER
W go to the canyon tonorrow, |et
this thing play out. Once we have

( MORE)
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HARPER (cont’ d)
your noney, we’'re headed to ny
sister’s. I'Il give you her
address. Meet us there. 'l take
care of the rest.

BRI AN
What if this thing doesn’'t play out
the way you expect?

HARPER
Then 1’11 wing it.
BACK TO PRESENT
93 EXT. GRAND CANYOV OVERLOCK - DAY ( CONTI NUED)

Brian is | ooking on as Harper stands hol ding the gun.

BRI AN
What the fuck! Was this part of the
pl an! ?

HARPER

Fuck no! This is ne winging it!

BRI AN
When did you get the gun!?

HARPER
This norning while you were stil
in the room

BRI AN
Way the fuck did you shoot him ?

HARPER
He was going to kill you! Wy did
you deci ded that now was a good
time to grow a set of fucking
bal | s!?

BRI AN
He hit you!

HARPER
| told you to fucking go with it!

BRI AN
" msorry!
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HARPER
VWhat the fuck do we do now ?

Brian hesitates to gather his thoughts.

BRI AN
We have to go, quickly.

HARPER
Why qui ckly? He's not going to do
anyt hi ng.

BRI AN
Because the cops are going to be
com ng!

| NT. DOUGHNUT SHOP - DAY

Two cops sit, eating at the counter of the small doughnut
shop. COP 1 | ooks over at COP 2.

COoP 1
How s the fritter?
Cop 2 shrugs.
COoP 2
Meh.

EXT. GRAND CANYQON PARKI NG - DAY

They approach Brian’s vehicle. He notices that the tire is
flat. In frustration, he hits the car

BRI AN
Fuck!

Brian takes a nonment to gather his thoughts.

He wal ks to Jace’s car and |l ooks in to see the keys dangling
in the ignition.

BRI AN
kay. Grab your shit, we’'re taking
his car.

HARPER
You sure?

BRI AN
We don’t have a choice. Cone on, we
have to go.
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They clear out Brian’s car, placing all of their bel ongi ngs
in Jace’s car.

They both hop in.

Brian starts the car and they drive off, nmaking a | eft hand
turn onto the main road.

EXT. JACE S CAR - DAY

The car is speeding down the road when it conmes to a
ski ddi ng stop

I NT. JACE' S CAR - DAY
Brian sits in deep thought and Harper | ooks on.

HARPER
What are you doi ng?

Brian slans on the gas spinning the car around.

BRI AN
| have a plan. | need you to trust
me on this one.

HARPER
This better be good.

EXT. MEXI CAN BORDER CROSSI NG - DAY
There is a lineup of cars crossing the border into Mexico.

A BORDER AGENT finishes his discussion with a driver and
waves forward the next car.

The car pulls up revealing Harley.

HARLEY
How ya’' | | doin today?

Har per | eans forward show ng her face. She’s wearing jean
shorts and a bathing suit top. She begins talking in a
sout hern accent, acting as someone she is not.

HARPER
(Flirting in southern accent)
Hey bi g daddy!

The border agent sniles.
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BORDER AGENT
Hey darlin.
HARPER
U cute.(To Harley) Aint he cute?
HARLEY
Fuck if | know. G ve the man ur
information and chill the fuck out.

(To border agent) Sorry about that,
she’s a wild one.

HARPER
| just like to have a little fun.

Har| ey hands his passport to the agent.
Har per | eans over Harley to hand her passport over.

The border agent sml|es again at the revealing sight of
Har per’ s breasts.

BORDER AGENT
It’s all good. Ya |Il married?

HARLEY
Hel | no! This my cousin.

BORDER AGENT
Ckay, one nonent pl ease.

The border agent turns away fromthe car and walks to his
boot h.

HARPER
(To Harl ey)
Damm! Look at that ass. He nust
wor Kk out .

HARLEY
VWhat the hell did | say?

HARPER
Sorry, | just can’t help nyself.

The border agent returns to the car.

BORDER AGENT
Wiere ya' Il headed?

HARLEY
Dur ango.
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BORDER AGENT
Goin there for business or
pl easur e?
HARLEY
| got sone business to handl e down
t here.
HARPER
Not ne. |I'’mhere for the pleasure.

What time you get off?
The border agent smil|es again.

BORDER AGENT
Ya' || bringin anything across the
border | should know about ?

HARLEY
No sir. Just ny tools in the back.

The border agent | ooks in the back of the car seeing a too
box and a few bags.

HARPER
| s there a probl em baby?

BORDER AGENT
No ma’am We're just taking extra
precautions. There was sone
crimnal activity in the area two
days ago and we’'re | ooking for a
man. W just want to be sure ur
safe. (To Harley) You m nd poppin
t he trunk?

HARLEY
Uh, no sir.

Harl ey pops the trunk while the border agent wal ks to the
back of the car

Har per nervously | ooks on.

The border agent gets to the trunk. He places his right hand
on his gun and reaches out with his left.

He opens the trunk.
O her than a few additional tool boxes, it’'s enpty.

He | ooks around for a noment, closes the door and returns to
the drivers side of the car.
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BORDER AGENT
How | ong ya' Il stayin?

HARLEY
Not sure yet. Once |I’mdone in
Durango we may jet over to Cancun
so |l can enjoy a little Rand R
know what | nean?

The border agent | ooks down at the passports again.

HARPER
Sir, do you know if they have any
nude beaches in Cancun? |’ m just
dyin to take this top off.

BORDER AGENT
|’ m not sure nma’ am
HARPER
| hope so. | can’t stand wearing

t hese cl ot hes nuch | onger.

HARLEY
(To the border agent)
Jesus Christ. You see what |'m
dealin wth?

The border agent sm|es and hands back the passports.

BORDER AGENT

Ya' || have a safe trip.
HARPER
Thank you baby.
BORDER AGENT
My pl easure.
HARLEY
(To Har per)

Alright, sit the fuck down so we
can get on.

Harl ey puts the car in drive and pulls away.
| NT. HARLEY’ S CAR - DAY

Harley is driving while Harper is turned, |ooking out the
back wi ndow at the border crossing.
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HARPER
| think we’re good.

Brian reveals hinself fromunder the bags in the back of the
car.

BRI AN
| can’t believe that worked.
HARLEY
Alittle slight of hand. U hidin
in the back and their starin at the
titties in the front. I knew that
shit would work. Hell of a plan
Bri an.
BRI AN
Thanks but | think we got |ucky.
HARLEY
Rat her be | ucky than good any day,

hoo.

Har per | eans over and kisses Harley on the cheek.

HARLEY
Damm girl, what’s that for?
HARPER
For hel pi ng us when you had no
reason to.
HARLEY

Sonet i mes good peopl e make bad
deci sions, but that don’t nake em
bad people. W’ ve all been there.
Hell 1 know | have. You see help
comes when you | east expect it, but
when you need it nost. | hel ped
ya' Il when you got that flat tire,
but that wasn’'t the help ya Il was
gonna need. That was just a setup.
A setup for sonethin greater.
Sonethin we didn’t even know about
yet. Ya' |l good peopl e.

HARPER
| just realized, we don’'t even know
your narne.

HARLEY
Yeah, | thought it was a little
strange that ya’'ll never asked.

( MORE)
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HARLEY (cont’d)
It’s Harold but ny friends call ne
Harley. Ya' |l can call ne Harl ey.

BRI AN
So what’'s next for you Harley? Drop
us off and then head back to the
st at es?

HARLEY
Hel I no! | just snmuggled a couple
of fugitives across the border and
| got a dead man’s car sitting at
my shop. Wn't be |long and they’|
be | ooking for ne too. I think |1l
just kick it with you love birds
for amhile if ya'll don’t m nd.

HARPER
Who said we’'re in | ove?

HARLEY
Pl ease baby. If there’'s one thing I
know in this world it’s wonen. |
could tell that night we were at
Tommy’s. Ask Brian, | told all
about it.

Har per | ooks back at Brian and they both smle as their eyes
nmeet. She returns her attention to Harl ey.

HARPER
(To Harl ey)
You can stay with us for as long as
you like.
HARLEY

Great, where we headed first?
She | ooks back to Brian.

HARPER
Costa Ri ca.

Brian sm | es.

BRI AN
| thought you were sl eeping?

She crawls into the back seat, straddles Brian and they
begin to kiss.

Harl ey | ooks at themin the rear view mrror.
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HARLEY
If ya' Il gonna fuck, let ne at
| east pull this thing over and
wat ch.
They bot h | augh.
BRI AN

This should be an interesting trip.
Bri an and Harper continue to kiss.

HARLEY
Seriously, ya' Il fuckin or what?

100 EXT. HARLEY' S CAR - DAY
The car drives off into the sunset.
FADE OUT
THE END



