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FADE | N:

EXT. CAR - DAY

A small car is driving through town.

| NT. CAR - DAY

SARAH is driving, singing along with the radio. Wth her
ngfgeresting I n the passenger seat, her phone rings from

She opens the purse searching for the phone while keeping
her focus on the road.

The purse tips over onto the fl oor.

SARAH
Ch cone on

She qui ckly bends down to grab the phone, taking her eyes
off the road for a nonent.

She returns with the phone and answers it.

SARAH
Hey babe.
JOHN (V. O
Hey, are you headed hone?
SARAH
Yeah. | just stopped to grab a few
t hi ngs.
JOHN (V. O
Did you renenber the mlk?
SARAH
Yes, yes | did.
JOHN (V. O
Good. So...how was wor k?
SARAH
Fi ne.
JOHN (V. O

Just fine? Nothing out of the
ordi nary happened?



SARAH
No not really. Just a normal day.
Got to work, sent out sone enuil s,
had a few neetings, went to |unch
and now |'’mon ny way hone...GCh you
know, now that | think about it,
sonmeone did send ne sone very nice
fl owers today.

Sarah | ooks into the rear view mrror and see’s a bouquet of
flowers sitting in the back seat.

Wil e crossing an intersection a car suddenly slams into the
drivers side of her car

| NT. COFFEE SHOP - DAY

JOHN, MATT and JANE sit at a small table drinking their
cof f ee.

John is wearing his favorite BLUE HAT and sits deep in
t hought .

JANE
John? John! ?

John returns his focus to the group.

JOHN
Sorry. \What were you sayi ng?

JANE
| asked you about worKk.
JOHN
What about it?
JANE
| said, why don’'t you hire a crew?
JOHN
Nah.
MATT

You know | was reading an article
the other day and it said that to
much al one tinme can be unhealthy.
In fact, it’s so unheal thy that
they conpared it to being the same
as snoking 15 cigarettes a day. You
see the human brain craves human
interaction. Wthout it...



JANE
(To Matt)
Oh ny god, stop! You re so far off
topic, it’s not even funny.

MATT
How am | off topic? W were tal king
about John being al one and |
added. . .

JANE
No, we were NOT tal king about John
bei ng al one. W& were tal king about
his work and the fact that he
should hire a crew. You' re the one
that started tal ki ng about
| onel i ness.

MATT
Yeah, because it’'s related. How can
you not see that?

JANE
What | see is nmy husband ranbling
about sonething that doesn’t nake
any damm sense.

MATT

You don’t make any damm sense.
JANE
(To John)

John, are you al one?
John sm |l es and shakes his head.

JOHN
No.

Jane glares at Matt.

MATT
VWhat ever .

Matt turns his attention to his coffee.

JOHN
| need to get going.

Bef ore John can rise, Jane gently grabs his arminterrupting
hi s progress.



JANE

Oh, before you go. | was talking to
ny friend Molly the other day and |
told her all about you. She’'s very

interested and very single. So |I'm
t hi nki ng, toni ght, when you' re done
with work, we all go out for dinner
and dri nks.

JOHN
Jane, |’mjust not ready for that.

Jane hits Matt in the shoul der.

JANE
(To Matt)
Say sonet hi ng!
MATT
Ch, now you want nme to tal k?
JANE
Be part of the solution. Not the
pr obl em
MATT

Look, it’s al nost been 5 years.
Don’t you think Sarah woul d want
you to nove on?

JOHN
| got to go.

John rises fromthe table and begins to wal k away.

JANE
(To Matt)
That’s all you had to say!? You
sure as hell didn't hold back on
the topic of |oneliness now did ya?

MATT
(Playful)
| love you.
Jane | augh’s.

JANE
You' re usel ess.

John exits.



I NT. TRUCK - DAY

John sits, driving. He pulls the car up to a red stop |ight,
bringing the vehicle to a halt.

He stares off into the distance.
FLASHBACK TO
| NT. HOUSE/ BEDROOM - DAY
Sarah is laying on the bed with John next to her.
He | eans over, whispering to her.
She sm | es.

John brushes her hair away from her face and gives her a
ki ss.

| NT. HOUSE - DAY

John is on the phone with Sarah, pacing.

JOHN
(Pani cked)
Just talk to ne. What’'s going on!?
SARAH (V. O
(I'n Pain)

| see sone firenmen. They’'re running
toward the car

JOHN
Okay good. They're going to get you
out of there.

SARAH (V. O
John, | snell gasoline.
JOHN
Just hol d on.
SARAH
| m scar ed.
JOHN

Just be strong.

SARAH
| | ove you...

An explosion is heard through the phone before it goes
bl ank.



BACK TO PRESENT

| NT. TRUCK - DAY ( CONTI NUED)

A horn honks from behi nd Johns truck.

He | ooks up and notices the light is green.

He waves his hand in the air apologetically and begins to
drive.

| NT. OPERA HOUSE - DAY

John enters the old dusty building, carrying his |unch pail
He passes sone |unber and tools sitting on the floor.

He sets his lunch down on a nearby bench and proceeds to
grab his tool belt.

John straps the belt on and grabs a few two by fours,
throwi ng them on his shoul der.

He carries the lunber to the back of the opera house,
setting them down in the corner

As he turns to wal k away he notices sonething curious on the
gr ound.

John reaches down picking up an old PHOTO

| NT. OPERA HOUSE 1945 - DAY

John inspects the photo. There's a fenmal e who | ooks
identical to Sarah and a man who | ooks exactly |ike hinself
except for a nustache.

LILY is standing on the stage. She squints, trying to see
t hrough the bright |ights.

LILY

Hey! What are you doi ng back
there!? Where did you cone from ?

John stands turning to the stage.

JOHN
|’ msorry?

John curiously | ooks around as he notices the roomis
conpletely different.



LILY
You can’t be here. This is a
private rehearsal. What is t
I n your hand!

hat! ?

John | ooks at the photo once nore. Then he | ooks back up to
Lily.

JOHN
( Conf used)

Sar ah! ?
LILY

No, it’s Lily!

John slowly nmakes his way toward her

JOHN
VWere am1?
LILY
Looks |i ke the opera house to ne.
JOHN
VWhat day is it?
LILY
Wednesday.
JOHN

No, no, no. The date?

LILY
It’s May 9th, 1945. Is this a joke?

John gets closer.

JOHN
| found this photo. Is this you?

LILY
Let ne see.

Lily junps off the stage and nakes her way to John, never
| ooking up at his face. As they get within reach, he hand’' s
her the photo renoving his hand fromit.
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| NT. OPERA HOUSE - DAY ( CONTI NUED)

John is standing back in the old opera house with his arm
extended as the photo flutters to the ground.

H s eyes are wide in disbelief. He | ooks around.

JOHN
No way. . .

| NT. OPERA HOUSE 1945 - DAY ( CONTI NUED)
Lily stands wi de eyed in disbelief. She slowy backs away.

LILY
| nmust be losing ny m nd.

| NT. OPERA HOUSE - DAY ( CONTI NUED)

John paces back and fourth, contenplating on what to do
next .

He chuckles to hi nsel f.

JOHN
Nobody’ s going to believe this.

| NT. OPERA HOUSE 1945 - DAY ( CONTI NUED)
Lily wal ks to the stage and grabs hold of a candle stick.

LI LY
Hel | o! ?

| NT. OPERA HOUSE - DAY ( CONTI NUED)
John slowy wal ks back toward the photo.
| NT. OPERA HOUSE 1945 - DAY ( CONTI NUED)

Slowy Lily wal ks back toward the spot where John
di sappear ed.

| NT. OPERA HOUSE - DAY ( CONTI NUED)

John cautiously reaches back for the photo grabbing it.



| NT. OPERA HOUSE 1945 - DAY ( CONTI NUED)
John is bent down hol ding the photo.

Lily screans in terror. Holding the old candle stick, she
runs to John.

JOHN
Wait! Vait! Wait! Vi t!

John qui ckly renoves his hat, revealing his face.
Lily stops and her eyes neet his.
Her nouth drops open as if seeing a ghost.

LILY
Char | es!

She drops the candle stick and junps into his arns. She
wraps her |egs around him closes her eyes and ki sses himon
the Iips.

John has his arns out wi de, feeling the awkwardness of the
situation.

Lily pulls back fromher kiss with her eyes still closed.

LI LY
You' ve come back to ne.

JOHN
My nane’ s John

Lily opens her eyes and slowy begins to di smount John.

LILY
|’mso sorry, you |look just Iike
sonmeone | used to know. I’'m so

enbar r assed.
Lily turns away from John
John puts his hat back on.

JOHN
Pl ease don’t be. | need to tell you
sonmething and it may sound pretty
unbel i evabl e but | need you to
trust ne. I'mfromthe future. |
don’t know how but, | found this
phot o over in the corner and when |
pi cked it up--
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LILY
--You nust think |I'"m sonme sort of
i di ot.
She turns to him
JOHN
VWhat ? No.
LI LY

You must think I'"mreally stupid.
Who put you up to this!? Was it
Marcy? You need to go. Get out of
here. Now Co! Get out of here!

John drops the photo.

| NT. OPERA HOUSE - DAY ( CONTI NUED)

John stands as the photo flutters to the ground once nore.
He reaches into his pocket, renoving his cell phone. He

noves his thunb a few tinmes then places the phone up to his
ear.

MATT (V. O
Vel | | ook who had a sudden change
of heart. I'"mglad your doing this,
it’s a big step in the right
direction.

JOHN
What ? No.

MATT (V. O

"1l tell Jane to start getting
ready. Way don’t you just neet us
here and we can all just ride

t oget her ?
JOHN
Matt, listen to ne.
MATT (V. O
In fact, 1'Il tell Jane to tel
Mlly to neet us here as well. Do

me a favor though and don’t wear
that damm hat. You wear that thing
everywhere and it’s not fitting for
a di nner date. Speaking of dinner,
where do you want to go? | know
this great place..



11.

JOHN
Matt just stop talking! | need to
see you guys. Are you at home?

MATT (V. O
Yeah.
JOHN
Good. |’ m com ng over.
MATT (V. O

Everyt hi ng okay?

JOHN
Yeah. . .

John hangs up, placing the phone back in his pocket. He
renmoves his belt dropping it next to the photo and exits.

EXT. MATT S HOUSE - SUNSET

John’s truck pulls into the driveway. He parks, exits the
vehi cl e and enters the house.

I NT. MATT' S HOUSE - NI GHT

John and Jane are sitting at the kitchen counter across from
Matt who is standing on the other side in the kitchen.

JANE
So let ne get this straight. You
found a photo. Went back in tine
and met who you believe is Sarah in
another life. Am1 getting that
right?

JOHN
That’ s exactly what happened. |
know it sounds far fetched but
trust ne, it was her.

MATT
Ckay, this is very interesting
because |1’ ve heard of sonething
like this before. Now, | have one
guestion. Where did you find a flux
capacitor!?

Jane and Matt begin to |augh.

JANE
A flux capacitor!? That’ s good!



MATT
| know right!?

JANE
That was uh...back to the future
right!?
MATT
Yeah it was!
JANE
oh man, | mss Mchael J. Fox. He

was t he best.

JOHN
Just forget it.

John rises and begi ns wal ki ng down a hal | way.
Matt and Jane foll ow

MATT
Oh come on John, we’'re just messing
around. You have to agree, what
you’ re sayi ng sounds crazy.

JANE
Maybe you need to go see soneone
and get some hel p.

John stops, turning to address them

JOHN
| am not crazy! | know what | saw
It was her! Qut of all the people
inthis world, | expected you guys
to believe ne. You' re right though.
I

do need hel p. Just not from you.
John wal ks towards the door.

JANE
John wait.

MATT

Let himgo. He's upset. W' Il talk
to himin the norning.

John exits.
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EXT. CHURCH - SUNRI SE
The sun is comi ng up, starting a new day.
| NT. CHURCH - DAY

John wal ks in passing pew after pew as he nakes his way to
the front of the church

Now at the front, John kneels in prayer. He closes his eyes.

JOHN
(To God)
| know it’s been awhile. After
Sarah, | just lost ny faith. And
then with everything happeni ng

yesterday, |I’mnot sure what to do.
Maybe | am going crazy. Maybe |'m
not. Anyway, | could use sone hel p

here because I'mat a loss. If

you' re real, can you just give ne a
sign? Help guide nme on what |’ m
supposed to do? Pl ease.

John opens his eyes. He | ooks around as if he’'s expecting
sonet hi ng to happen.

He bows his head in di sappointnent.
John rises and exits.
| NT. OPERA HOUSE - DAY

John enters wal ki ng towards the photo and the work belt. He
stops for a nonent just shy of both itens.

Slow y he bends down, retrieving the belt.

Maki ng his way to the back corner where he started work the
day before, John straps the belt on. Once there, he notices
a piece of paper on the ground that wasn’'t there the day
bef ore.

He picks it up, slowy opening it.

LILY (V.0
John, I'"'msorry for the way I
reacted. | hope you can understand
how hard it is for nme to believe
you. Honestly, | still find it
difficult. I went to church | ast

ni ght and prayed. Asking for a
sign. If this is for real and you

( MORE)
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LILY (V.O (cont’d)
get this note, please cone back
Lily.
John folds the note, placing it in his pocket.
He wal ks back to the photo and picks it up.
| NT. OPERA HOUSE 1945 - DAY
John stands hol di ng the phot o.
Lily is behind him sitting on the stage.

LILY
You cane back

John turns to her.

JOHN
| got your note.
LILY
How can this be happeni ng?
JOHN
| don’t know. | don’t have the
answers. I'’mjust follow ng the

si gns.

Lily stands and wal ks to John.

LILY
And what are the signs telling you?
JOHN
That 1’ m supposed to be here. Wth
you.
Lily smles.
LILY
Then | think we’'re on the sane
page.
JOHN

Wuld you like to go for a wal k?

LILY
Ckay.

They both wal k towards the door.

John opens the door and Lily wal ks out.



15.

25 EXT. RIVER - DAY

John and Lily are wal ki ng down a path with fl owers covering
bot h si des.

JOHN
Can | ask you sonet hi ng?

LILY
Sur e.

JOHN
What happened to Charl es?

LILY
He was killed in the war.

JOHN
|’mso sorry, it rmust have been
tough. | know what it’'s like to
| ose soneone you | ove.

LILY
Yeah...But, you also know what it’s
like to get them back

John [ ooks at Lily and their eyes nmeet. They both smle and
John turns away.

JOHN
Hey, will you do ne a favor?

They st op.

LILY
VWhat's that?

JOHN
Cl ose your eyes.

Lily gives hima questionabl e | ook.

JOHN
Trust ne.

LILY
kay.

She cl oses her eyes.

John wal ks over to the side of the path, bends down and
pi cks a flower.

He wal ks back handing it to Lily.
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JOHN
Ckay, open them

She notices the flower and sm | es.

LILY
It’s beautiful. Thank you.

JOHN
You' re wel cone.

They conti nue to wal k.

LILY
You know...Lilies are nmy favorite.

JOHN
| do know.

LILY
How?

JOHN
Because they were Sarah’s favorite.

Lily smles again

They conti nue down the path. John places the photo in his
front shirt pocket.

He reaches over, grabbing her hand.
They continue to wal k hand in hand down the path.
| NT. COFFEE SHOP - DAY

Jane and Matt sit at a table drinking their coffee’s.

JANE

Maybe we were to hard on him
MATT

Yeah well, he needed it. He can’'t

keep living a fantasy, thinking
she’ s com ng back.

JANE
Matt, |’ mnot disagreeing. |I’mjust
sayi ng that naybe we were a little
harsh. You realize, we’ve net here
every norning for the last 7 years
and he’s never m ssed, not once.
Now al | of the sudden he’s skipped
out on coffee two days in a row.
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MATT
Yeah...He’'s probably really pissed.

JANE
We shoul d go check on him

MATT

Alright, let’s swallow our pride

and go apol ogi ze.
Matt and Jane rise fromthe table and begin to walk out. As
t hey reach the door, Matt notices an elderly couple wal king
towards the coffee shop. The older man is wearing a bl ue
hat, identical to John's and the woman has a lily in her
hai r.
He opens the door holding it for them

As the couple wal ks through, Matt and Jane are staring at
t hem

JOHN
Thank you.

The couple wal ks by and sits at a snall table.
Matt turns his attention to Jane and they | ock eyes.
They both | ook back at the couple.

The old man in the hat | ooks at Matt and Jane. After a
monment of hesitation, he gives a w nk.

FADE OUT
THE END



